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“Tue worth oF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Gothe. 
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MHEATRE ROYAL, DRURY LANE.—HOWARD 
| GLOVER’S GRAND MORNING CONCERT, SATURDAY, February 7. 
Stalls, 58.3 Dress Circle, 48. To be obtained at Duxcan Davison and Co.'s, 244, 
Regent Street, W. 


T. JAMES’S HALL.—NEW PHILHARMONIC 

CONCERTS—12th Season—Director, Dr. WYLDE. The subscribers are 
respectfully informed the CONCERTS will COMMENCE early next season. 
subscription is for five grand orchestral and vocal concerts on Wednesday evenings, 
and five full public rehearsals on Saturday afternoons, on the same grand scale as 
last season. Terms—£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row balcony ; £1 11s. 6d. for second row. Application can be made to W. 
Graeff Nicholls, Esq., Hon. Sec. 33 Argyle Street, W.; Cramer and Co. 201 Regent 
Street, and Mr. Austin, St. James's Hall. 


GREAT SUCCESS-SECOND WEEK OF 
* \ NICHT WI BURNS”. —Eeyrrian Hatt—Every 


Evening at 8 (Saturday excepted), and Saturday afternoon at 3—Commemo- 
ration of the Birthday of Robert Burns.—Mr. KENNEDY, assisted by Mr. LAND 
at the Pianoforte, will give his ENTERTAINMENT on the ‘ Popular Songs of 
Burns,” and recite the inimitable poem, ‘‘ Tam o’ Shanter.” In preparation, “Jacobite 
Minstrelsy.” Admission, 1s., 2s., and 3s, Mitchell's Royal Library, Old Bond Street. 


ATIONAL MELODIES—SEVENTH CONCERT— 

st. JAMES'’S HALL—Great success. The Directors of these attractive con- 

certs have prevailed upon Signor Giuglini to postpone his departure for Vienna, and 

accept an engagement to appear at Sti. James's Hall on Wednesday evening, February 

11th, 1863, on which occasion he will sing ‘* The Last Rose of Summer,” and other 

popular pieces, in conjunction with the Band of twenty Harps and The National 

Melodies Choir of 400 voices. ‘Tickets at Austin’s, and Sofa Stalls can be secured at 
Mr. Mitchell's Royal Library, 33 Old Bond St. W. 

















. rT Tr r] 4 7 
TELSH NATIONAL MELODIES.—WEDNESDAY 
EVENING, Feb, 4.—Mr. IL, LESLIE'S CHOIR.—Hanover Square Rooms.— 
Mr. JOHN THOMAS'S (Pencerdd Gwalia) Arrangements.—In order to give the 
greatest effect to these charming and characteristic melodies, the following eminent 
artists have been engaged: Miss Edith Wynne (Eos Cymru Pencerddes), Mr. J. 
Kalsir Chatterton, Mr. 'I. H. Wright, and Mr. John Thomas, Stalls, 5s.; unreserved 
area, 2s.; admission, ls. At Addison's, Cramer's, Chappell’s, Keith and Prowse’s, 
Austin’s Tieket Office, and at the Rooms. 


ARGYLE ROOMS. 


Aullien’s Concerts, 
MOS. JULLIEN has the honor to announce that at 


the request of many amateurs the First Part of his Concert will consist 
only 








exclusively of MORCEAUX DE CONCERT, and that dancing will ec 
after ten o'clock. 
Overture - GUILLAME TELL - - Rossini. 
Selection from Auber's Favorite Opera, MASSANIELLO. 
Mazurka de Concert + - - - - Jullien. 
Grand Selection . . - - DON GIOVANNI. 
Admission 1s.; Reserved Seats (to be obtained at the doors), 2s. 





\ [Iss ALICH MANGOLD will play “ THE BABY’S 
i: SONG,” composed for the pianoforte by Howard Glover, at her concert, 
‘ebruary 14. 


\ ISS ALICE MANGOLD has the honor to announce 
i a Grand SOIREE MUSICALE, at the Hanover Square Rooms, on the 14th 
of February, Artists: Mdlles. Georgi and Emily Soldene, Herr Reichardt, Messrs. 
Deichmann, Ries, Webb, and Piatti. Pianoforte, Miss Alice Mangold and Herr Ernst 
Pauer, Conduetor, Mr. Francesco Berger. Stalls, 15s.; unreserved seats, 7s. ‘To be 
had of Messrs. Duncan Davison and Co., 244 Regent Street, and Messrs. Ashdown and 
Parry, 18 Hanover Square. 


Miss GUSELDA ARCHER will sing “The Song of 
May,” composed by W. Vincent Waxtack, at the Concert at Forest Hill, for 
the Benefit of the Schools, on Wednesday, February 11. 


\ ISS EMMA HEYWOOD will sing the principal 


Coutralto part in the Stabat Mater, at the Autient Concerts, Cork, Feb. 3. 
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R. VAN PRAAG begs respectfully to inform his 

patrons and friends, also ladies and gentlemen of the musical profession, that 

having terminated his engagement with Messrs. John Broadwood end Sons, he again 

solicits their former patronage, as Agent for Concerts, Matinées, Soirées, and Balls, 
as well as the superintendence of Bands, Choruses, &c., &c. 

Although many aspirants have of late undertaken to profess the managemert of 
concerts, Mr. Van Praag flatters himself that, after his many years’ experience, and 
the ample satisfaction he has hitherto given to the musical profession and the public 
in general, he may be again favored with their commands. 

All communications addressed to Mr. Van Praag, at W. J. Golbourn's Printing 
Office, 6, Princes Street, Leicester Square, W., will be immediately attended to, 

January, 1863. 


\ R. SIMS REEVES will sing “THE MESSAGE,” 
composed expressly for him by Jacques Blumenthal (poetry by Miss Adelaide 
Proctor), at the next Monday Popular Concert, February 9. 


\ R. TENNANT will sing “A YOUNG AND ART- 

LESS MAIDEN,” from the popular operetta of “Once too Otten,” at Mr. 
HOWARD GLOVER'S Grand Concert, at Drury Lane Theatre, on Saturday 
Morning, the 7th February. 


JR. HENRY HAIGH begs to announce that he is free 
to accept Engagements for Concerts, Oratorios, &e. Communications to be 
addressed to Mr. Jarrett, Musieal and Concert Agent, 244, Regent Street. W. 


R. APTOMMAS returns from the Continent in 
February, when he will be open to engagements for Concerts, Private Soirees, 
and instruction upon the Harp. The regular season for his Harp Recitals commences 


on the 8th of April. 
Address, Cramer, Beate, and Woop, Regent Street. 


\ R. LEONARD WALKER will sing “The Man of 
B the Mill,” from the new cantata of “ Harvest Home,” at Mr. Howard Glover's 
Grand Morning Concert, at Drury Lane Theatre, on Saturday Morning, Feb. 7. 


R. R. SIDNEY PRATTEN begs to announce that 

his Grand Fantasia from LE DOMINO NOIR, as performed by him at the 

Gloucester Musical Festival on his Prize Medal Perfeeted Flute (old system of 

fingering) is just published, price 8s., and may be obtained at 383 WkLLBECK Stagxzt, 
or of Boosky and Sons, 28 Holles Street, W. 


ERR REICHARDT will sing his two most popular 
ader, “ The Cradle Song,” and “ Thou art so near and yet so far,” at his 

Matinée Musicale, on Tuesday, February 3, at the Royal Pavilion, Brighton. 
\ R. FERDINAND PRAEGER begs to announce his 
al removal to 11 Kensington Park Terrace, Bayswater, W. 

ADAME GORDON will sing at the Beaumont Insti- 
i\ tution on the 10th of February; at The Whittington Club, 12th; Stratford, 
17th; and Myddelton Hall, 20th. Address, Hamilton Road, Norwood, 8S. 


eo E RUDERSDORFF begs that communications 
































for Engagements for Concerts, Oratorios, &c. may be addressed to Mr. Jarrett, 
Musical and Concert Agent, 244, Regent Street. W. 





TNO ORGANISTS.—Wanted by a gentleman, the use of a 

moderate sized instrument for practice. Terms by letter to W. M., 4 Melina 
Buildings, Westminster Road, 8. 

YNGLISH OPERA ASSOCIATION (Luurtep).— 

Application for Shares should be made forthwith. Forms and prospectuses 

and every information may be obtained at the Company's Office, 69, Regent Strect 


and at all tha principal musiesellers in town and country. 
MARTIN CAWOOD, Secretary. 


JULLIEN’S PROMENADE CONCERTS. 
MHE QUADRILLES AND WALTZES from Howard 


Glover's Popular’ Operetta, “ Once too often,” played every night with distin- 
guished success by M. Jullien’s Band, at his Promenade Concerts, are published, price 
4s, cach (handsomely illustrated), by Duxcay Davison & Co., 244 Regent Street, W. 
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HANDEL’S CHORUSES FOR THE ORGAN. 


ARRANGED WITH PEDAL OBBLIGATO, BY 
HENRY SMART. 
Now Ready. 


0. 
1. “ Fixed in his everlasting seal" (Samson) os ove eee oe 8 
2. “ The horse and his rider” (/sraelin Egypt) ... eee ose oo 8 
. ** "They loathed to drink” (Israel in —_ me ees abe oe 2 
“ Hallelujah” (Messiah)... °° - ove oe eee oo. 3 
In the Press. 


eooo 


6. * Let us break their bonds" (Messiah), 

6. “ And the glory of the Lord” (Messiah). 

7. “ Let their celestial concerts " (Samson), 

x. “ But as for his people” (/srael in Egypt). 

9. “ The King shall rejoice " (Coronation Anthem), 
10, ‘* From the censer " (Samson). 

11. * For unto us a child is born” (Messiah), 


London: Duncan Davison, & Co. 244, Regent Street, W. 


‘LOVE IS A GENTLE THING, id 
Sune sy MISS EMMA HEYWOOD, 
(From Howard Glover’s Popular Operetta of “« Oxcr. too Orren.”) 


Price 3s, 
Love is a gentle thing; Love must be free as air; 
In touching it, beware! No bondage brooks the boy. 
Lest it should quick take wing; One careless word may scare 
Constraint it cannot bear, | The child-god from his joy. 


Love is a timid thing, 
I know to my despair; 
Though I to one hope cling, 
To name it I don't dare. 


London: Drvcan Davison & Co., 244 Regent Strec* ; 
Where may be obtained all 
THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 


“ONCE TOO OFTEN. 
COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 





“Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto 

* The Solemn Words his Lips have spoken.” Grand Air. For Soprano 

“ The Love you've slighted still istrue.” Ballad. Sung by Mile. Jenny Baur 
* Stratayem is Woman's Power.” Ballad. Sung by Miss Euma Heywoov... 
* Love is a gentle Thing.” Ballad. Sung by Miss Euma Heywoop 

« A young and artless Maiden.” Romance. Sung by Herr Retcuarpt 

* There's Truth in Woman still.” Romance, Sung by Herr Retcnarvt ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Formes eee 
“Tn my Chateau of Pompernik.” Aria Bufla. Sung by Herr Formes... 
* Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


POW CEC e 
— 


FANTASIAS, QUADRILLES AND aoa 


Brinley Richards’ Fantasia, on ** Once too Often’ 4 0 
Emile ‘Berger's Fantasia, > “Once too Often” ... 3.0 
“ Fontainbleau Quadrille,” by Strauss. (IHandsomely Illustrated in Colours) 4 ¢ 
“La Belle Blanche Waltz," ditto... (ditto ditto) 4 


London: Duncan Davison & Co, 244 Regent Strect, W. 
MEYERBEER. 
Te E FOLLOWING COMPOSITIONS (Copyrights), 


by this eminent Composer, are published by DUNCAN DAVISON & CO. :— 





VOCAL. 3. d. 
* Friendship.” (F reundse haft.) Quartet for 2 Tenors and 2 Basses .. ve 40 
“The merry hunters.” -_ Lustigen Jiigersleut.) Chorus for Tenors and 
Basses... on 4 0 
“To thee, dear land, I sing” "(i tla Patrie ), for 2 Tenors, 2 Basses, and Chorus 5 0 
** God save the Queen,” 2 Tenors and 2 Basses, with Piano ad lib, . rae 3 0 
The Lord’s Prayer for Soprano, Alto, ‘Tenor, and Bass, with Organ ad lib.. 3.0 
“ This house to love is holy.” Serenade for 8 Voices (without accompaniment) 40 
* Aspiration,” for Bass, Solo, aud Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 4 0 
** Here on the mountain,” with Clarinet obbligato 0 6 
Violin or Violineello in lieu of Ck urinet, each 40 
* Near fo thee,” with Violincello obbligato.. oa 40 
** The Fishermaiden.” (Das Vische rmadchen) ove oo eee eee ove 10 
PIANOFORTE. 
Royal Wedding March. Composed for the marriage of the Princess Royal 
of England with Prince Frederick William of Prussia ovo ove ove 5 
Ditto, as a duet 10 0 





___ London: ‘Desc AN Davison. & c 0. Bo Regent 81 rect, W. 


TEW EW SONGS BY W. VINCE NT W. ALL ACE.— 
“The Song of May” ove eve eve ian) ee 
“When thou and T last parted” ee a ee ee 
* Loved and Lost” 
London: Descan Davison & Co., 244 Regent Street, We 





Just Published, price 3s. 


L°INGHILTERRA 


AL PRODE GENERALE GARRIBALDI, pensiero per Canto o Pianoforte, 
parole del, Professore J. De Veccut, Musica di un Maestro Italiano. 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published. 


| pence SONGS, by J. F. ERSKINE GOODEVE 
(M.A., ee pineal 


“T saw thee weep” ... ove eee eee - 2s. 6d. 
“ Hope's bright star" ose sos see ove eee coo 28. Od. 
“T think on thee in the night a ooo oe 23. Gd, 
“ When the tide is high,” words from “ Nicolo Marini” + 2s. 6d. 


London: Duncan Davison & Co,, 244 Regent Street, Ww. 





NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“The great and deserved success wth wak work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly “increase its value-—Jlustrated News, 

London: Duncan Davison & Co., 244, Regent Street, W. 


7 re 
The Message. 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 

MR. SIMS REEVES. 

THE POETRY BY MISS ADELAIDE PROCTER. 

Price 38, 
London: Duncan Davison & Co., 244, Regent Street, W. 


bb Bias ’ 
Mercy Hearts,’ 
New Song by J. P. KNIGHT. 
THE POETRY BY HARRIET POWER. 
Price 38. 
London: Duncan Davison & Co,, 244 Regent Street, W. 


ba M 7 
The Parting, 
By EMANUEL AGUILAR, 
MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 


London: Duncan Davison & Co. 244 Regent Strect, W. 


BALFE'S NEW SONG, “KILLARNEY.” The 














Poetry by Epmuxp FAtconer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the “ Lakes of Killarney,” and now 
being sung by the same distinguished vocalist every night at the Theatre Royal, 
Manchester r, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty ofthat charming little song that for six months 
formed a graceful adjunct to the Killarney Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vecalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but ‘be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of * Killarney"—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned “ Peep o' Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a coinposition is to be found at the well-known 
publishers, Duncan Davison and Co., Regent-strect."—Ziverpool Journal, 


Just published, price 3s, 


\ LLE. ADELINA PATTT’S NEW WALTZ, 

“DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 

AbDELINA Parti, in the operas of * 11 Barbiere di Seviglia,” “* Don Pasquale,” &c. &c, 
The Words by Loxenzo Monte RASI, the Music by Maurice StrAkoscn, 
London: Duncan Dav 1soN & Co, 244 Regent Street, W, 








Just published, price 3s. with a Portrait. 


N LLE. ADELINA PATTI?S NEW BALLAD, 
“ THE OLD HOUSE BY THE LINDENS.” The Poctry by LONGYELLOW. 
Sung with the greatest success by Mlle. AveLINA Patti, for whom it was expressly 
composed by Howarp GLover, 
London: Douncax Davison & Co, 244 Regent Street, W. 











January 31, 1863.) 


THE MUSICAL WORLD. 





Rcbitos, 


. ©The Song of the Frank-Companies,” for four voices. Words and Music 

by R. L. De PeEArsaLy ;—2. “ When last I strayed,” for four voices— 
ditto, ditto;—3. ‘“ How bright in the May-time,” four-part song. Words 
by Mrs. Newnan, Music by R. L. De Pearsatsi ;—4. “The Winter 
Song,” for four voices. Words and Music by R. L. De Prarsans;— 
3. “The Red Wine flows,” for four voices. By Ditto;—6. “The Bishop 
of Mentz,” for four voices. Ditto ;—7. “O ye Roses,” six-part madrigal. 
Music by Ditto. (A. Hammond and Co.) 


No. 1 (‘Song of the Frank-companies”) is known to the fre- 
quenters of Mr. Henry Leslie's excellent concerts, as a part-song 
of more than ordinary spirit. It has a somewhat yague beginning 
—a beginning, as it were, in no definite key :— 











LE 2 Se ee 
oleae) io aw 4 
Sa: Jae =p 


— 








F Will Mr. Leslie tell us in what key (if in any) is the above ? 
We appeal to Mr. Leslie because the composer himself is no longer 
in the land of the living. ‘The remainder of the part-song is just 
as vague in the important matter of tonality—so much so, that 
when in the concluding bar we get (for the first time) a bond side 
full close in A minor, the sense of relief is like a draught of water 
after a long thirst. 

No. 2 (** When last I strayed”) is very pretty, besides being 
more tuneful, and free from all vagueness and indecision about its 
key, which is unequivocally that of G. 

No. 3 (** How bright is the May-time ”) is simpler than either 
of the foregoing. ‘This also is fairly in G. We like the second 
section of each verse (in three-four measure) much better than the 
first (in three-eight measure), which is trivial, common-place, 
and harmonised with infinitely less vigor. 

No. 4 (“The Winter’s Song”) is in the key of C major— 

somewhat pretty, and wholly unpretending ; voili tout. 
_ No. 5. (The red wine flows”) is a rather ordinary movement 
in B flat, six-eight measure, but simple enough in its general 
bearing to have entitled the composer to dispense with such 
wnamiable (and inharmonious) progressions as the subjoined :— 





























(Observe * * ) The words of the harmony are more vigorous 
than the musie, so much so as to have warranted the publication 
of their author's name. 

No. 6 (“The Bishop of Mentz”) is a sort of cross between 
* The laird of Cockpen” and the modern burlesque-ballad called 
“Lord Lovel,” with nothing else whatever (except the words— 
with again no author’s name) to recommend it, nor is the harmony 
always pure, as for instance :— 
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and for instance :-— 
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The sixth on F in the first example (*) and the unceremonious 
dismissal of the chord of the six-four in the second (* *) are both 
unequivocably bad. Here, too, are the opening bars of the 
melody :-— 











The bishopof Mentzwasa weal-thy prince, Wealthy and proud was he, . . 
Fi done! Was there nothing newer than this to put out? 
No. 7 (** O ye roses ”) -— 
*O ve roses so blooming and fair 

Go hide your soft blushes, and dress in despair, 

For Flora is coming, my shepherdess true, 

And she is a thousand times fairer than you.” 
—(Poet’s name—s’il vous plait) evidences more thought than all its 
companions together. It is a successful imitation of the Eliza- 
bethan style, somewhat vague both in melody and harmony, and 
somewhat monotonous in the matter of modulation—nevertheless 
a good, rigid piece of six-part melody, decidedly ingenious and a 
genuine madrigal to boot. Mr. Henry Leslie should introduce it 
at his concerts. 








THE JUBILEE CONCERT IN BOSTON. 


If a great occasion, great music, great audience full of joy that craves 
expression, if inspired perfurmance, helped by consciousness of signal 
triumph over fears and difficulties, making the history of the celebra- 
tion reflect that of the event celebrated, can make a concert, then the 
concert in the Boston Music Hall, on the afternoon of January 1, 1868, 
“in honor of the Day, the Proclamation, the Emancipation of the 
Slave, the spirit of the Fathers and the Constitution,” was in the most 
complete sense a success, and must remain memorable among our 
festivals of music. The idea of celebrating the day of the reaffirmation 
of the President's Emancipation Proclamation, whereby the nation 
suddenly felt clean before God and the world, was nothing strange. 
But the idea of coupling with such jubilee the highest Art, and nothing 
meaner or more commonplace, as the one medium of expression, was 
for these parts somewhat novel, as well as difficult of execution. The 
whole plan and programme of this jubilee was based upon the convict- 
ion that the great thoughts of Humanity and Freedom, the progressive 
moral instincts of the age, although to this day spit upon and crucified, 
are yet in most intimate alliance and sympathy with the loftiest 
inspirations and utmost refinements of creative genius and Art,—iusical 
Art especially. The marriage of the two is the prediction ofall history. 
They need and they imply each other. Art prophecies, assumes the 
nobler heights of Humanity; as long as Art breathes, there is a hope, 
a chance for Freedom, and tyranny and meanness feel rebuked. On 
the other hand, the glorious instincts of a liberty and justice loving 
people need Art for a language; no meaner and more prosy dialect can 
worthily interpret them. 

Hence the propriety of celebrating this New Year of the Nation’s 
truer life, this day of Jubilee, by a concert of grand music, in which 
Beethoven and Mendelssohn and Handel, only such great imasters, 
should speak for us through such of their sublime inspirations as should 
seem practicable. But the practical part of the plan was almost as 
forbidding as the idea was exciting. Not that it needed to go a 
begging for support and sympathy. Strong names to endorse it stood 
ready in such numbers, that the only problem was to keep the list of 
signers within limits. A great audience, too, was certain; it scarcely 
needed any aid of newspapers to gather it; so large and fine a 
representation of the best intelligence and character of Boston and New 
England, of thorough-going reformers and of refined amateurs in 
music (incongruous as those elements night seem upon the surface), of 
conservatives and radicals, of all classes capable of some pure enthu- 
siasm, the most respected citizens, the noblest women, and the children 
too (long may they remember it!), was never seen on any musical 
occasion in our city. And it cost no factitious arts or advertisings to 
attract that assembly; they came too willing and taking all for granted 




































































68 


’ THE MUSICAL WORLD. 


[January 31, 1863. 





sure that the Day and Art would justify themselves, the only fear and 
trouble was to meet such expectations, to really produce the music, 
fitly intended, easily enough conceived, but by no means so easy of 
execution. Little did that vast audience, as they sat there on that 
splendid winter day (one of the most beautiful that was ever born of a 
stormy night), amid the flags and patriotic emblems that so tastetully 
adorned the hall, in face of a stage covered with singers and musicians, 
all looking radiant, and the majestic form of Beethoven rising behind 
them, the score of the “Joy” Symphony in his hand, himself a noble 
type of F'reedom,—the chief type of that union of Art with Freedom, of 
which we have been speaking;—little did they dream what annoyances 
and difficulties had more than once well nigh balked the whole plan of 
the celebration, so far as the musie was concerned. The short time 
for preparation; the many engagements of musicians, at that season; 
the want of any organized society of singers, political animosity dividing 
those existing so that they could not be applied to; the necessity of 
raising a chorus of 150 or 200 voices by individual invitation, in inost 
cases personally made; the almost impossibility of finding times for 
rehearsal, or even music to rehearse from, finally, the risking of the 
whole thing without any rehearsal of singers and orchestra together; 
then the storm of the preceding night, the only real rehearsal of the 
voices alone, and the threatening indications that the snow increasing 
might blockade our orchestra, playing far away in Springfield all 
night at a New Year’s ball; then the justifiable nervousness of artists 
and conduetors about risking themselves, in an effort so unprepared :— 
all this made success of the concert one of the bright rewards of faith. 
For by faith and enthusiasm only, by the inspiration of the occasion, 
was it done. Not, however, without meritorious agency and sacrifices. 
The whole-hearted manner in which Mr, B. J. Lang gave himself to the 
raising, drilling and leading of the vocal forees; in which Mr. Dresel, 
overcoming his habitual shrinking from appearing before publics, 
contributed the best of his rare art both as interpreter and as composer, 
and helped on everything with his wise counsel; in which Mr. 
Kreissmann risked (but so triumphantly) his voice under the most 
unfavoring circumstances; and in which the ladies and gentlemen of 
the chorus poured out full hearts in their song—all with no reward but 
their own joy in the occasion, and in the response of such an audience 
—deserves more thauks than most of that audience could be aware of. 
Mr. Zerrahn, too, and his orchestra (numbering some 46 instruments), 
appeared to catch the spirit of the hour, and did their best to meet the 
full wish of the most listening and impressible of audiences (even more 
so than the audiences of simply musical occasions), fer never, so all 
thought. did they play better, if so well; that is, with a spirit carrying 
the music home so, whatever little technical imperfections there might 
be. And so the great day came. the most beautiful and brilliant of the 
winter. Nature and the heavens smiled, and all the omens were with 
ux. The Proclamation was a certainty, and so was our concert. The 
programme, after all the threatenings, stood intact; and only the 
shadow of a doubt remained that it would go through well. We have 
ouly to reeord it, with some brief description of the execution and a 
few spontaneous episodes. 
Parr I. 
1. Overture, Hgmont . ? - . . 
2. Solo and Chorus from IZymn of Praise . . « Mendelssohn. 
Atv—(Mr. Kreissman). ‘ The sorrows of death had closed around me, and 
hell’s dark terrors had got hold upon me, with troubles and deep heaviness, 
But said the Lord, Come, arise from the dead, and awake thou that 
slecpest; I bring thee salvation.—We called through the darkness, 
Watchman, w Il the night soon pass? The Watchman only said, though 
the morning will eome, the night will come also. Ask ye, inquire ye, 
ask if ye will, inquire ye, return again, ask: Watchman, will the night 
soon pass ?” Soprano— The night is departing!” Chorus—The night 
is departing; the day is approaching. Therefore let us cast off the 
works of darkness, and let us gird on the armor of light. The night is 
departing. 
3. Concerto in E flat (Pianoforte Otto Dresel) . 


Part II. 
4. Dr. O. W. Holines's Army ZTymn (Solo, Mr. Kreissmann) . 
O Lord of Hosts! Almighty King! 
Behold the sacrifice we bring ! 
To every arm Thy strength impart, 
Thy spirit shed through every heart ! 


Beethoven. 


Beethoven. 


O. Dresel. 
God of all nations! Sovereign Lord! 
In thy dread name we draw the sword, 
We lift the starry flag on high, 

That fills with light our stormy sky. 
Wake in our hearts the living fires, 
Thy holy faith that warmed our sires ; 
‘Thy hand hath made our nation free : 
To die for her is serving Thee. 


No more its flaming emblems wave 
To bar from hope the trembling slave , 
No more its radiant glories shine 

To blast with woe a child of Thine! 
be thou a pillared flame to show 
The midnight maze, the silent foe ; 
And when the battle thunders loud, 
Sull gnide us in its moving cloud. 


Fromtreason’srent, from murder’s stain 
| Guard thouits folds till peace shall reign, 
| Till fort and field, till shore and sea 

| Join our loud anthem, Praise to Thee! 








5. Fifth Symphony, (in C minor). A ; . Beethoven. 
6. (4) Chorus—* He, watching over Israel, slumbers not, nor sleeps. 
Shouldst, thou walking in grief, languish, He will quicken thee.” (Llijah.) 
Mendelssohn. 
(b) “Hlujah, for the Lord God Omnipotent reigneth. The kingdom of 
this worla is become the kingdoin of our Lord and of his Christ ; and He 
shall reign for ever and ever.” (Messioh) . P . Handel. 


7. Overture, William Tell . ‘ . , . Rossini. 

We have wished to record this programme in full, because of its 
significance in every part and as a whole ; its poetic and artistic unity. 
Every piece in it is good music, in the highest sense of art; yet every 
piece was sure (as it then proved) to interest an earnest miscellaneous 
audience, however large, and make its poetic adaption to the oceasion 
felt. Those, who asked for a mingling of what is not good music with 
what is; those, who theught there could not be a patriotic utterance 
or celebration without “ National Airs,” “tunes that everybody 
sings,” “Star Spangled Banner,” “ Glory, Hallelujah,” and what not, 
forgot their wish as the grand music carried them along, and were in 
too much eestasy to think of it when it was over.—The appeal in this 
ease was from Philip sober to Philip drunk. It was a triumphant 
practical demonstration that the highest, under proper circumstances, 
speaks to all; that great Art, great music, like the air, the sunlight 
and all finest blessings, is, or is to be, the common boon of Man; and 
that the artist, who most trusts his public, instead of stooping to it, shall 
surely be rewarded. The “ Hail Columbias” and John Browns” are 
all well in their way and in their proper places; but they have no right 
in an artistie programme, any more than cabbages and turnips in a 
bouquet of flowers, They will be all, or nothing; so will Art. And 
now for our narrative in course; for criticism it was no time :—who 
could remember to be critical ? 

At the appointed hour of three Mr. Conductor Zerrahn tapped upon 
his desk and brought the orchestra to their bearings, as if to attack the 
overture. This was but a feint. Attention thus secured, Mr. Josiah 
Quincey, Jr., in behalf of the committee, came forward and announced 
that a Prologue had been written by RatepH Watpo Emerson, who 
would himself recite it. This was not in the bills; the Committee, 
making a virtue of necessity, had kept it back for a surprise. ‘The 
truth is, our poet, while he wished and strove to do it, feeling the 
imperative splendor of his opportunity, was far too true a poet and too 
much upon his honor with the Muse, to compromise her name by any 
rash announcement without authority of her own sign manual, to wit 
the actual “arrival of the poem ;” in spirit heartily he said yes, but it 
was only for the Muse, the inscrutably capricious, better knowing one, 
to say yes in fact. At the eleventh hour, however, poet and poem (say 
rather poem and poet) did “arrive,” to crown other omens with com- 
pleteness. It was a hymn of Liberty and Justice, wild and strong, and 
musical and very short, and in its rich tones spell-bound the great 
assembly. We ought to have the poem here to make our record 
whole; but the vigilant editors of the <Aflantie Monthly, who have 
established for themselves a sort of presumtive right to everything that 
is good, have secured it for the next number of that ever welcome 
Mayazine, and there, reader, you will be sure to look for it. 

1. The Fymont overture then began in earnest and went through at a 
heat; a fiery, heroic, patriotic thing, in the right temper for the times, 
suggesting gloom, oppression, popular division, fear and murmurs, the 
struggle and the triumph of the right, the vision of Liberty and 
Country to the dying hero, crowning him with laurel. 

2. Then came voices. The extract from the J/ymn of Praise con- 
veyed by its words, the keynote of the occasion and of the whole 
musical correspondence of the prograinme. But this was the critical 
piece, which had to be risked almost without rehearsal, and which had 
to be done as it were by faith, being the least familiar and most 
difficult, and full of delicate points requiring nice agreement between 
voice and orchestra, especially in the ‘ watchman” recitative, so full 
of tremolo accompaniments, pauses, and wild, startling replies of wind 
instruments to the anxious, almost agonised inquiries: “ Will the 
night soon pass?” But it was known, that if it did not actually 
break down, the magnificent dramatic climax of the music, and its 
wonderful adaption to the occasion, would be sure to tell upon the 
audience, and it did, Mr. Kreissmann, who had the most to risk, did 
his part artistically and feelingly ; and when the clear soprano voice 
of Miss Houston, like a stream of sunshine, announced “ The night 
is departing!” the audience were in raptures, and the glorious 
crescendo of the chorus, flooding the world with daylight, in spite of 
feeble enterings in some parts, carried all before it in a blaze of 
of high-pitched harmonies and truinpets. Thenceforth all was safe. 

8. The Beethoven Concerto was also well adapted by the heroic 
temper of the themes in the Allegro, the heavenly peace of the 
Adagio, and the joyous sunshine of the Rondo Finale. It is one of 
the richest and finest of Beethoven’s works, crowded with thoughts, 
and go full of exquisite traits of orchestral treatment, and 
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trying passages for the pianist, that it is no chlid’s play to follow it. 
Considering the fact, too, that it was new to most, and that a good 
half of the audience were not particularly musical, it was really a 
wonder to note the breathless, reverent attention with which al 
listened through so complex and so long a work. Mr. Dresel gave a 
masterly interpretation of its beauties, so far as the principal instrument 
was concerned; nothing, indeed, of fire, precision, delicate shading, 
vital and poetic touch was wanting; and he was well-supported by the 
orchestra, whose parts abound in points of delicacy, which, considering 
that they had but one rehearsal, is great praise. 

Between the parts the news that the Proclamation had been issued, 
was announced from the stage, when there arose such a demonstration 
of uncontainable enthusiasm, such cheers, and waving of handkerchiefs, 
and throwing up of hats, as was scarcely ever seen in am assembly of 
so much character and culture. It lasted many minutes, when cheers 
were called for and given with a will and with a ring, first for the 
President, the typical man of the Nation, and then for Mr. Garrison, 
the typical man of the Emancipation cause. Mr. Quincy also read 
aloud the New Year’s greeting of Gen. Saxton to the colored treedmen 
of Port Royal, which was as good as a proclamation, and when the 
enthusiasm had given all the vent it could to itself in its own way, it 
subsided into a silent call again for music. 

4, Dr. Holmes had written a new verse to his “ Army Hymn,” 
namely the fifth, to give it point for the occasion, as well as to fit it 
to Mr. Dresel’s musical form, which covers two verses. The melody, 
nobly sung by Mr. Kreissman, is very simple and impressive, and the 
refrain in chorus lifts one up by its full tide of broad, rich, noble har- 
mony. It was at once accepted as a true tune, and a repetition was 
insisted on. 

5. There is no need to apologise for the introduction of the Fifth 
Symphony, nor to point out how gloriously it sums up and typifies 
all phases of the struggle and the triumph of the good instinets of 
the soul over the powers of Fate and Darkness. That Symphony is too 
well known among us, and every one has felt its meaning—felt it 
more than ever upon this occasion, for which indeed it would seem 
to have waited. Did not the bronze Beethoven almost look alive and 
radiant to hear it,as much as to say: Yes, this is what I meant! 
The orchestra played it with remarkable spirit, as if they too felt 
the meaning. 

6. The soothing Angel chorus from Zlijah, full of heavenly trust, 
fell like a sweet, gentle rain, after the exciting Symphony. And in 
the Hallelujah Chorus, the joy and praise and confidence of the 
oceasion reached their climax, and the festival its virtual close. 

7. Buta bright, patriotic, popular strain, a lively recreation piece 
was needed still to let the enthusiasm down and let the audience 
disperse ; and for that what could be better fitted than the beautiful, 
the brilliant overture to Zell? The cool, placid, Swiss lake scene 
of its opening, with the violoncellos, put its smart, secular conclusion 
far enough away fromthe Hallelujah,” and it is all good music, it is 
heroic, it expresses one phase of the thoughts and feelings of that day. 

This concert will be long remembered. It will become an anniver- 
sary. Whether regarded as a patriotic celebration, or as a strictly 
musical oceasion, it has called forth more spontaneous expressions of 
delight than any festival that most of’ us remember, 


Boston (Massachusetts), Jan. 10th. J.S. Dwicur. 


M. GOUNOD'S FAUST AT BERLIN.* 

Margarethe, a five-act opera, the book by MM. Barbier and 
Carré, the music by M. Gounod, was produced for the first time 
at the Royal Opera House, Berlin, on the 5th inst. Our readers 
will recollect that a portion of the press objected to M. Gounod’s 
opera because the composer had had Goethe's aust transformed 
into a libretto; in fact no small inclination was manifested, on this 
account, to prevent the entrance of the opera into Germany. 
Meanwhile, it made its way on the German stage, and everywhere 
achieved the most honourable success. Nay more ; in some places, 
such as Hamburgh and Breslau, it proved a powerful magnet for 
attracting money. An important element of this success turned 
out to be the fundamental idea of the libretto, in which the German 
public found something they knew and liked. ‘To understand it, 
they needed no book. ‘The situations and dialogues were always 
clear, and the public were enabled to give themselves up without 
reserve to the enjoyment of the music, and the impression of 
the work as a whole. For this reason, we will not dwell long 
upon the libretto. The adapters have retained the course of the 
plot, as it exists in Goethe's Faust, and produced a very skilfully 





* From the Neue Berliner Musik-Zeitung. ‘Translated by J. V. 
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constructed opera-text. Where they deemed it advisable, they 
made alterations, as, for instance, in the Kermess or Country- 
wake, of the second act, where Mephisto plays off his tricks, and 
Gretchen's first meeting with Faust takes place. Furthermore, 
Siebel, Gretchen’s unlucky lover, is a personage who reminds us 
of Brakenburg in Eymont. Gretchen is the centre of the action, 
and, therefore, in Germany the opera has been very properly 
rechristened Margarethe.* ‘The composer, M. Gounod, enjoys in 
his own country the reputation of being a talented and highly 
educated musician, particularly fond of German music. We do 
not know his former works, but his Margarethe has inspired us 
with deep respect for his efforts ; it is, undoubtedly, the most im- 
portant production that France has given us for many years. 
That which necessarily renders us Germans particularly suscep- 
tible to M. Gounod’s music is a simple, natural train of feeling, 
which often vigorously represses French “esprit,” in order to 
make way for a deeper son of sentiment; we feel that the 
Frenchman experienced the want of assimilating his own frame of 
mind to that of Germany; and it was from the study of our 
masters that he derived the power he now exercises over the Ger- 
man public. The model that M. Gounod has principally followed 
cannot be mistaken ; although we come across touches reminding 
us of Weber, Franz Schubert, Mendelssohn, Schumann, and even 
Wagner himself, M. Gounod’s great model is the celebrated com- 
poser of Les Huguenots ; to him it is that M. Gounod is indebted 
for the dramatic treatment of form, and for the brilliant orchestra 
with all the resources which modern times have produced ; it is to 
him, too, that he is indebted for the perfect characterisation of 
Mephisto and Faust. ‘The composer has here completely followed 
the librettist, and we are continually reminded, even more 
musically than dramatically—by the employment of the harmonies 
in the bass clarinet and basoons, by the marked triplets, and by 
the short figures in the basses—of Lobert le Diable. ‘The demoniacal 
side of the subject, however, appears less adapted than some others 
to M. Gounod’s peculiar talent, which is eminently lyrical, and 
most at home when able to revel in soft and tender harmonies ; in 
such instances, the composer produces what is truthful and 
touching ; in such instances we follow him unresistingly, and enter 
completely into his feelings and sentiments. ‘The stock of melody 
of which he boasts is not too large, but it is agreeable and pleasing. 
M. Gounod appears far stronger in all that relates to harmony. 
Here he is at his ease, and consequently produces what is peculiar 
and original (as, for instance, in the first part of the introduction : 
adagio molto (in F minor). It is on this account that his orchestra 
constitutes his first line of battle, for in that are principally his 
effects. ‘The vocal parts occupy only the second rank (although 
he always writes thankfully and with spirit for them). Here he 
might advantageously have studied his model, Meyerbeer, somewhat 
more, and have observed how that master, while employing the or- 
chestra and the masses in the most wonderful fashion, (we would 
remind our readers of the grand final duet between Raoul and Valen- 
tine) often places thevocal partscompletely in the foreground, and by 
the broad flow of the pillar-like cantilena, produces an overwhelm- 
ing effect. M. Gounod’s music, however, is rich in clever touches ; 
his musical delineation of Gretchen is far above the intentions 
of the librettists; every note appears to be an inspiration of his 
inmost soul, and, in consequence, wins our hearts. All Gretchen’s 
scenes, from her first meeting with Faust, call for unreserved 
praise. ‘The first two or three words she utters—“ Bin weder Friiu- 
lain weder schin,” &c., are rendered so simply and so pleasingly, 
that we at once feel confident the composer will be able to carry 
out his delicate creation. The whole of the third act—that is, 
Gertchen at the spinning-wheel, with the masterly-colored 
“ Kénig von Thule;” the scene with the jewels (here the com- 
poser has made, in the brilliant waltz, a concession to the masses— 
a concession we regret, because it infuses into the character of 
Gretchen an element of coquetry foreign to it); the garden quartet, 
with the preceding cavatina for Faust, as free from ornament as it 
is full of feeling, and the next duet (the gem of the work), are pieces 
which excite us far longer than for a single evening—which run in 
our heads, and which compel us to hear them again. Of the other 
pieces, we must mention as worthy of notice, in the second act, 





* For the benefit of those of our readers who are unacquainted with 
German, we must state that “Gretchen,” “Madge, Meg, Meggy,’ is a 
diminutive of Margarethe.—Ep, 
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the peculiarly pleasing choral waltz; in the third act, Siebel’s 
Serenade—a composition which will soon be heard upon every 
piano ; in the fourth act, Gretchen’s ‘* Lament ”’—reminding us, in 
the best sense, of Franz Schubert’s *‘ Meine Ruh eist hin;” the 
vigorous Soldier’s Chorus, which, with its penetrating rhythm and 
catching melody, had to be repeated here as everywhere else ; 
Valentine’s death, and the deeply touching church-scene ; and in 
the last act, the dungeon scene, where Gretchen, who has_ lost 
her senses, sings—in pursuance of a plan that has frequently been 
employed, but always proves effective—reminiscences of her former 
hours of love and happiness, and the final effort she makes to 
recover her courage and engage in fervent prayer. ‘The manner in 
which the work was received by the public corresponds to our 
description. While all the other pieces mentioned were rewarded 
with every mark of approbation, the third act—especially the con- 
cluding duet in the moonlight—elicited absolute enthusiasm, which 
found vent in recalling the artists three times. This third act 
alone will cause the new Faust, one of the most thoroughly 
dramatic works for the stage in modern times, to become a stock 
piece in every theatre. ‘The opera, too, has been placed upon the 
boards with a degree of magnificence and richness that could 
scarcely, we think, ever be surpassed. We have been informed 
that Herr von Ifiilson, the Intendant-General, himself superin- 
tended the arrangements of Herr Wagner, the stage-manager. 
The scenery, machinery, and dresses are frequently as surprising 
and novel as they are marvellous and pleasing to the eye. ‘This 
is the case, for instance, with the transformation of the church- 
portal into the interior of the church itself; the inside of the 
Blocksberg ; and the ascent of Gretchen at the conclusion. For 
all this, Herren Gropius and Daubner were deservedly called on. 
A similar mark of distinction might have been paid to Herr Dorn, 
the conductor (if merely as the representative of the composer)— 
for, by the care with which he had got up so complicated a work, 
and the circumspection and certainty with which he conducted it, 
he proved himself one of the very best men now at the head of 
an orchestra. Among the performers, Madlle. Lucca (Margarethe) 
deserves the first place. Had we ever entertained any doubts as 
to the talent of this popular favorite, what she has now done 
would convert us. The certainty and correctness of her reading 
of the character; the truly maidenly character of her appearance 
and tone; the irresistible expression of original bashfulness she 
infused into every situation, up to the development and realisation 
of the greatest bliss of which love is capable; her total annihilation 
subsequently to her fall; her touching, silent suffering in the dun- 
geon, and her madness, until she arouses herself and flings her soul 
into ardent prayer—all these form a chain of undeniable touches 
and proofs of the rarest natural gifts, seconded by the finest re- 
sources of every kind. ‘That such an impersonation should pro- 
duce the most irresistible sensation is a matter of course, and we 
perfectly comprehend the enthusiasm with which the public re- 
ceived their favorite, and which they manifested for her during 
the entire evening. We readily renounce citing peculiar details of 
excellence from the rich store of beauties she displayed, for we 
should be compelled to repeat the whole part musically and drama- 
tically ; let us rather congratulate ourselves on the perfection of 
the whole, presented to us in so uncommon a manner, Herr 

Yoworsky’s Faust is a painstaking, estimable effort in singing 
and acting; it adheres, as far as the French librettists permit, to 
the German tragedy; it is full of spirit and in good keeping. 
Hfcrr Woworsky is best, however, in the declamatory portions of 
the character. Herr Salo is an admirable representative of Me- 
phisto. ‘The sarcastic nature and quiet superiority of the part are 
perfectly brought out in tone and expression. We must particu- 
larly mention the delicacy which marks the impersonation in con- 
sequence of the absence of all exaggeration. We rank this part 
among the best in the esteemed artist’s repertory. Madlle. de 
Ahna (Siebel) sang the Serenade with fire and spirit, though, per- 
haps, if we consider the character to be represented, with too much 
vocal power. We think that less vigor and greater softness 
wnd feeling would be more appropriate. Herr Betz was very 
praiseworthy as Valentine, as was Madlle. Gey (Martha) ; while 
Herr Bost (Brander) again proved himself to be a practised per- 
former, who takes an active share in the plot. ‘The concerted 
pieces went blainelessly ; the chorus and orchestra were admirable. 
‘The former had to sing the joyfully rendered Soldiers’ Chorus in 





the fourth act over again. But to the orchestra is due the most 
unconditional praise for the precise and artistic execution of the 
music, especially of the delicious and sweet passages of the third 
act. Mesdames Kitzing and Selling distinguished themselves in 
the ballet of the fifth act—M. Gounod’s opera will, without doubt, 
have a long run here, for the second performance, on the 8th inst., 
confirmed the good impressions the work had previously produced. 
Nay, with every succeeding performance, beauties of detail, such, 
for instance, as the garden quartett which contains so many happy 
traits, Gretchen’s scene in the fourth act, &c., which were at first 
lost in the body of the piece, taken as a whole, will come out and 
be appreciated more and more, Our repertory has certainly re- 
ceived a new and valuable contribution in Margarethe, which is so 
deserving of being seen and heard that we may safely prophecy it 
will draw the public in crowds. 


Music ar Amsrerpam.—January 19.—At the first concert of the 
Society for the Promotion of Music, we had Schumann’s Paradies und 
Peri, and a Psalm, by Van Bree. The solos were taken by Mad. 
Offermans van Hove, Mad. Cuypers (an amateur), Herr Schneider of 
Rotterdam, and Herr Rudolfi of the German theatre. ‘The performance 
was on the whole good, although, in the certain details, much was 
wanting as regards delicacy of expression. Herr Richard Hol con- 
ducted, and did his best to ensure success. The same Society gave 
their second Popular Concert, under the direction of Herr Verhilst, on 
the 28th ult. The programme comprised Symphony No. II., Men- 
delssohn ; overture to Olympia, Spontini; do. to Lymont, Becthoven ; 
and choruses— Mozart, Mendelssohn, and Schumann. ‘The rooms 
were crowded, and the success of the orchestral pieces extraordinary. 
The Egmont overture had to be repeated. The choruses, however, 
sung by amateurs, were weak. Herr Verhitlst was unanimously called 
for at the end of the concert. The second takes place on the 25th 
inst., when Herr Schneider, of Rotterdam, will sing. Herr Jean 
Becker, the violinist, continues to reap laurels in Holland. He played 
here for the third time at the Students’ Concert. The pieces were 
Mendelssohn’s concerto; an ‘ Intermezzo,” with full band, by De 
Hartog ; and a capriccio of Herr Becker’s composition, He was called 
on after every performance. The concerts of the Feliz Meritis have, if 
we except the playing of Mad. Schumann at the last, presented us with 
nothing remarkable. This talented lady has been as well received as 
on former occasions. She is engaged for the Hague, Rotterdam, and 
Utrecht, and will co-operate at the next Concert for Chamber Music 
given by Herr Franz Coenen. Ever since the departure of Maddle. 
Trebelli, a great favorite with the Amsterdam public, the Italian 
opera has been gradually dying out for want of support, although it 
possesses two good singers in Maddle. Filippi and Mad. Lafont. 
Italian music cannot boast of many admirers in Holland. The young 
composer, Richard Hol, leaves us, and settles in Utrecht, where he has 
been appointed conductor of the Town Concerts, in the place of Herr 
Kufferath, honorably pensioned. Herr Verhiilst has been elected 
Musical Director of the Society for the Promotion of Music, Section 
« Amsterdam,” and will take up his residence here. This is a victory 
for our city, and we have every reason to hope that Herr Verhiilst's 
presence will exert a vivifying influence upon musical. matters.— Cor- 
respondent of the * Niederrheinische Musik Zeitung.” 

Barmen.— Mendelssohn's oratorio of St. aul was given by the 
“ Concordia” Society on the 380th December, Herr Otto from Berlin 
undertaking the tenor part. The choruses had been well rehearsed, 
and went off with spirit. The organ playing of Herr Ewald con- 
tributed materially to the success of the performance, 

Municu.—A_ new tragic opera, Die Foscari, by Herr Max Zenger, 
was lately produced here with tolerable success, the composer being 
called for at its conclusion. 

Weimar.—Mad. Johanna Jachmann-Wagner, who took part with 
Signor Sivori, the violinist, at a Court Coneert on the 1st inst., has 
appeared at the express desire of the Grand Duke, as Iphigenia in 
Goethe’s famous tragedy. 

M. Srervais has just been decorated with the Order of Denmark by 
the king of that hypoborean kingdom. So, at least, stys report, 
adding a very interesting “shave” or “canard” to the following effect. 
Having been invited to play at the chateau of Fredensbourg, five miles 
from Copenhagen (admire the “local colouring” dexterously imparted 
to the lather of the “shave,” to the plumage of the “canard,”) the 
artist, by his prodigious talent, completely subjugated the Majesty 
of Denmark, and that potentate, in a fit of uncontrollable enthusiasm, 
himself attached the cross to the breast of the Belgian artist. 

“AND ONE MAN IN HIS TIME PLAYS MANY Panrtrs,’—'Themistocles 
Solero, who has long enjoyed a reputation as a librettist in Italy, and 
who furnished Donizetti with several books, has just been appointcd— 
“Je vous le donne en vingt; je vous le donneen cent ; je vous le donne en mille” — 
Sub-Commissary of Police at Palermo! 

















January 31, 1863.] 


THE MUSICAL WORLD. 








RISTORI, TITIENS, AND MR. ULLMAN, 
(A New Sryze or Purr.) 
To the Liditor of Dwight’s Journal of Musie, 

So many ditterent reasons have been assigned for the non-arrival, this 
season, of Madame Ristori and Malle. Titiens, that I appeal to your 
kindness for space to define my position with regard to these celebrities. 
Certain artists occupy a rank in the Art-world so exceptionally high, 
and their professional income in Europe is so large, that no American 
manager can possibly engage them at a fixed salary, as he may artists 
of ordinary talent. The only way to induce them to come to this 
country is to give them an estimate of the probable financial results of 
the enterprise, to allow thei a large proportion of the receipts, aud to 
insure thema minimum of profits. In this way I succeeded in bringing 
to this country Madame Sontag, Piccolomini, and Mr. Thalberg. A 
similar arrangement existed, too, between Mr. Barnumand Jenny Lind. 
Contracts on this basis were signed by me with Madame Ristori in June, 
1861, and with Mdlle. Titiens, also, last May. The ‘stipulated cash 
advances and secusities for the fulfilment of my part of these agreements 
have been regulary furnished by me through the banking house of 
Messrs. August Belmont & Co., under the supervision of the Italian 
Consul-General. Besides, all arrangements were eompleted with Mr. 
EK. Cunard for their passages to this country, by the “ Scotia” and the 
“Persia,” when the disturbed state of the country, and the high 
premium on gold and exchange, made it obligatory on me, at the earliest 
request of Madame'Ristori and Mdlle. Titiens, to transfer my contracts 
with them until a more propitious state of things in this country. The 
annexed documents are ample evidence of this tact :-— 


Supplementary Contract between Mme. Ristori and Mr. Ullman. 

L'etat de la guerre dans les Etats Unis rendant trés perilleuse l’execution 
du present contrat, il a été convenu de commun accord ce qui suit : 

1. Le dit contrat est transporté avee toutes ses clauses et couditons 
compris les changements, qui y out été opportés & Bruxelles le 30 Mars, 186 
a l'année prochaine, 1863. 

2. Let deux parties déclarent de nouveau de confirmer et respecter le dit 
contrat dans tous les autres articles et dans toute sa force et valeur. 
Approuvée lecriture, 

Mauro Cortice.ut. 
Approuvée l’ecriture, 


y 
2 
me 


Cesena, 30 Aout, 1862. 

Jules Buti, Temoin, B. ULLMAN. 

Approuvée en ce qui me concerne, 

ADELAIDE Ristori, 
Marquis del Grillo. 

GIULIANO CAPRANICA. 
Marquis del Grillo. 


Supplementary Contract between Mdlle. Titiens and Mr. Ullman 

In view of the present disturbed state of the United States, it has been 
mutually agreed upon between the undersigned, that should B. Ullman, on his 
arrival in New York, find that the political and financial circumstances of the 
country be likely to interfere with the expected success of their joint enterprise, 
he has the right to transfer the carrying out of the contract signed between 
them in London the 10th of May, 1862, to 1863, or any other year, that may 
be mutually agreed upon. THERESE TITTIENS. 

Gloucester, September 10, 1862. B. ULLMAN. 


I trust that I have now disposed of one rumor, namely, that I have 
had no contracts either with Mdme. Ristori or Mdlle. ‘Titiens, and of 
another, also, that I did not, or could not, furnish the requisite securities. 
To those who insinuate that I showed a want of courage in not carrying 
out any contracts for this season, I would say, that although I had the 
legal right to enforce them, I could not betray the confidence placed in 
me by subjecting these two ladies, and with them about forty artists 
comprising their suites, to the risks of an enterprise carried on under 
unfavorable circumstances, when, by remaining in Europe for the 
present, they could there realise about half a million of francs each, 
Without half the labor and fatigue whieh they necessarily would have 
to undergo in this country. 

Madame Ristori is the most prominent dramatie personality that this 
century has produced. A few years ago her name was entirely unknown 
out of Italy. One single performance in Paris, in 1855, carried her 
reputation to the confines of the entire civilised world. That event 
sufliced to announce, through the powerful voice of Parisian journalism, 
that Rachel had found an equal, if not a superior—That single night’s 
performance made her immortal as are Garrick, Talma, and Mrs. 
Siddons. The world never has seen a similar instance of the power of 
genius in an artiste passing triumphantly from city to city in Europe, 
like a queen, and entrancing nations, while speaking before them in a 
foreign language. 

Much of this may be said, also, of Mdlle. Titiens. She is called the 
Ristori of the opera, and is known throughout Europe as the great 
soprano of the day. Never in our time has there been heard a yoice of 


J’ autortse ma femme la dite signature 
t=] ’ 











such extraordinary power and beauty as hers. This fact, added to her 
youth, commanding appearance, and unapproachable versatility, has 
made her the most prominent, and only really great, dramatic vocalist 
of the present time. In “ Norma” great as Grisi—in “ Lucia” brilliant 
as Persiani—in the JJessiah masestic (!) as Clara’ Novello, she is con- 
sidered as the only legitimate successor of these three great artists, none 
of whom had, even in their palmiest days, a voice compared to Mdlle. 
Titiens. 

Am I then to be blamed, since I have selected for their appearance 
in this country a period when the public will be in a mood to thoroughly 
enjoy the rare treats that are in store ? 

I am, dear sir, Your ob-dient servant, 
B. Utiuay. 


[We scarcely know which is the happiest—the Ristori-bit 
or the Titiens-bit. ‘The “ Ristori” is the most preposterous, 
but the “Titiens” is the most insinuating. Not being 
able to speak of “the youth” of the tragedian as he can of 
that of the tender-aged songstress (poor young thing !) 
Mr, Ullman demolishes the dead Rachel, a feat which, in 
spite of “ puff,” was never performed upon the living Rachel, 
by Ristori—“ or any other man” (even Ullmen). More- 
over, Mdlle. Titiens is not “ called the Ristori of the Opera.” 


—Ep. M.W.] 


Dusu1x.—The Monkstown Choral Socicty held its fourth private eoucert on 
Friday evening the 16th inst., at the Infant Schoolhouse, Cumberlan !-street, 
Kingstown, placed at the disposal of the society by the trustees, the Rev. 
Ronald MacDonnell, rector of Monkstown, and President of the Society; John 
Kincaid, and Keith Hallowes, Esqrs. The concert was given by the Society 
for the Lancashire Distressed Operatives. A committee of ladies was formed 
for carrying out the atrangements, whose labours, aided by the untiring exertions 
of the Hon. Secretary to the Ladies’ Committee, Mrs. Mallet Williamson, were 
crowned by a complete success. Their names are subjoined:—Dowager Lady 
Lees, Lady Campbell, Lady Mary Lindsay, Lady Dombrain, Mrs. Butler, Mrs. 
De Courey, Mrs. Henry Close, Mrs. Copland, Mrs. Forsyth, Mrs. Goff, Mrs. 
de Robeck, Mrs. Lecky, Mrs. Lyle, Mrs. Otway, Mrs. Herbert Manders, Mrs. 
M’Kerlie, Mrs. Plant, and Mrs. Vance. ‘The room was crowded by 300 of the 
old established gentry of the neighbourhood, who came forward to show their 
appriciation of the socicty’s efforts ina Christian cause. The concert was 
under the able management of Mr. Henry Toole, musical director of the society, 
and organist of Monkstown Church, and consisted of selections from the com- 
positions of Dr. Nares, Mendelssohn, Whitfield, Caleott, Haydn, Sphor, Rossini, 
Stirling, and Farrant. We regret it is not the wish of the society that we 
should pulish the names of the principal vocalists, and eriticise their performances, 
for in so doing we would gladly give our testimony to the talent of the per- 
formers, especially the ladies, who took the principal solo parts.—Saunders's 
News Letter. 

Braprorp, St. Georce’s Hau (From a Correspondent).—The Mayor 
of Bradford, W. W. Thompson, Esq , gave, by invitation, a private 
dress concert on the 22nd inst., to upwards of 3,000 of his fellow- 
townsmen, the arrangements being admirably carried out by the 
indefatigable Mr. Charles Ollivier. The artistes engaged on the 
oceasion were Mad. Lemmens Sherrington, Miss Julia Elton, Mrs. 
Sunderland, Mr. Henry Haigh, Mr. Lewis Thomas, with Mr. Land 
(Conductor), and The Bradford Festival Choral Society, under the 
direction of Mr. W. Jackson. ; 

Cork.—The operatic performances organised by Mr. Cooper appear 
to be highly successful in this town. Our enthusiastic friend, the Cork 
Herald, thus alludes to the benefit of Madame Tonnelier, at which 
Lucrezia Borgia was given :— 

Madame Tonnelier sustained the role of Lucrezia Borgia to the general 
admiration. It may be regretted that singers who have attained position usually 
rely solely upon their merit as vocalists, and indeed appear, almost as a rule, 
to discard the aid of gesture. Madame Tonnelier, possessed, however, of high 
claims as a vocalist, adds the charm of rare histrionic excellence. Her acting 
and singing were matchless, and in every respect justified the high compliment 
accorded by an enthusiastically delighted audience, who called the favorite 
artiste four times before the curtain. The artless grace of Madame Tonnelier 
in The Daughter of the Regiment, also elicted the heartiest applause. Miss 
Heywood and Messrs. Brookhouse, Bowler, Durand and Tempest acquitted 
themselves with great spirit, and were in specially excellent voice.” 

CoLcHEsterR.—A pianoforte recital was given by Mr. Deacon, of London, 
at the Cups Assembly Room, on Wednesday afternoon, to a very aristocratic 
audience. The style of performance may be judged when we inform our readers 
that the authors selected by Mr. Deacon were Bach, Scarlatti, Handel, Haydn, 
Mozart, Beethoven, Weber, Schumann, Mendelssohn, Chopin, Heller, Sterndale 
Bennett, Prudent, and Thalberg. Mr. Deacon showed a perfect knowledge of 
the spirit of the compositions, difficult as they are, which he had selected, and 
his execution was very masterly —Lssez Gazette. 28 Jan. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 





ONE HUNDRED AND SIXTEENTH CONCERT. 





MONDAY EVENING, FEBRUARY 2, 1863, 


RE-APPEARANCE 
oF 


MADAME ARABELLA GODDARD. 





PROGRAIMME. 


PART. I. 
QUINTET, in A major, for Clarinet, two Violins, Viola, and Violon- 
cello ° ° ° ee ° ° ‘ . . ° . Mozart. 
(By desire. First time this Season.) 
MM. Lazarvs, Sarton, L. Ries, H. Wess, and Pratt. 
SONG, “Se il padre perdei” (Jdomeneo) . ° . ° . Mozart. 
Malle. Frorence Lancia, 
SONATA, in A major, for Violoncello with Piauoforte  . ° 
Signor PIATTI. 
(Pianoforte, Mr. Benepict.) 
(By desire) ° 
Madame Santon Do.py, 
SONATA, in E major, for Pianoforte solo : , 
Madame ARABELLA Gopparb, 
(First time at the Monday Popular Concerts.) 
PART II. 
SONATA, in B flat (No. 1, Op. 69), for Pianoforte and Violin . « Dussek. 
(By general desire.) 
Madame ARABELLA GoppARD and M. Sarntoy. 
SONG, “Le Berger sur la Montagne" . e ° » ‘ 
_ Mdlile. Frorence Lancia. 
(Clarinet obbligato, Mr. Lazarus.) 
SONG, “ Singing through the rain” . . . : 
Madame Sartsron Doupy, 
QUARTET, in © major, for two Violins, Viola, and Violoncello, with 
Variations on “* Giod preserve the Emperor” . F . . Haydn, 
MM, Satnroy, L. Ries, H. Wess, and Prarti, 


Boccherini. 


SONG, “ The Orphan” +  « Glinka, 


Mendelssohn, 


Schubert, 


° » Henry Smart. 


Conductor - MR. BENEDICT. 





To commence at Hight o’Clock precisely. 





NOTICE--It is respectfully suggested that such persons as are not desirons of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without inferruption, Between the last 
vocal picce and Quartet for two Violins, Viola, and Violoncello, an interval of Five 
MINUTES will be allowed. 


Sofa Stalls, 5s, ; Balcony, 38.; Admission, 1s; Tickets to be had of Mr. Avstiy, at 
the Hall, 28, Piccadilly ; and of Messrs. Cuarrs_ and Co., 50 New Bond Street, «ec, 
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To ADVERTISERS.-—The Office of THe Musica Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 


To PUBLISHERS AND Composers—All Music for Review in 'THE 
MusicaL WortD must henceforth be forwarded to the Editor 
care of Messrs. Duncan Davison & Co., 244, Regent Street, 
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HE dreadful accident by fire which recently happened 

to two ballet dancers at the Princess’s—although 
similar in its nature and results to those which occur from 
incautious use of crinoline—leads to different reflections 
and suggests different modes of prevention. The accidents 
from crinoline, indeed, may to a certain extent be deemed 
suicidal. A lady assumes this popular mis-named article of 
dress solely for her own gratification ; or, as she imagines— 
by clothing herself in a new charm and borrowing a new 
plumpness—to tempt mankind in general. So adorned and 
extended, it is her own fault if, with her garments yawning, 
as it were, for the flames, she suffers herself to approach 
too near the fire. The song of “Fly away, pretty moth,” 
and the picture which illustrates it might have suggested 
greater caution. But all our anger should not be for those 
heedless young creatures who, in the pride of their loveli- 
ness and the conceit of their ruffled feathers—like swans 
enamoured of their own graces—become totally oblivious, 
and think of no fire but that—sometimes more dangerous 
even than fire from coal or gas—which Cupid's torch ignites. 
There is no levity, we trust, in these remarks. We aim at 
nothing but showing the impossibility of making that interest- 
ing section of the younger generation addicted to hooped 
petticoats take sufficient precautions at all times to guard 
against accidents from fire. It is the duty, we take it, of all 
housekeepers, in this crinoline-ruled age, either to warm 
their apartments by means of steam pipes, after the Russian 
fashion, or to use wire-guards to the fires. Here are two 
remedies—both easy of administration—whereby such hor- 
rible calamities as those of which we now read daily could 
be prevented. If they are not prevented, at all events, we 
know where the blame lies. 

The case with respect to ballet girls is altogether dif- 
ferent. They are compelled to attire themselves after a 
special fashion in a certain material. The dress of a dancer, 
as everybody knows, is nothing more or less than a series 
of crinolines manufactured of the most inflammable stuff, and 
worn one over the other. Everybody, too, knows by what 
means a theatre is lighted. When we behold whole crowds 
of these gauzy nymphs of the ballet floating, as they seem 
to do, on the forked tongues of flames issuing from the 
hundred gas jets on all sides of them, we are astonished 
that accidents are not of nightly occurrence, and attribute 
the fact to extraordinary circumspection on the part of 
managers. We are sorry to say, nevertheless, that mana- 
gers take no steps whatever in the matter. The footlights 
are protected by glass chimneys only, and the lights at 
the wings by inefficient screens. Mr. Dion Boucicault, in 
his manifold inventions connected with the stage and stage 
machinery, may have hit upon some discovery by which 
contact of gas lights with dress may be rendered impossible. 
At all events if he has not, we know no subject of theatrical 
reformation upon which he could exercise his inventive 
genius to better purpose, or with greater prospects of 
success. No doubt dresses might be made non-inflammable 
by the application of solutions in the washing, several of 
which have been publicly recommended. But we cannot 
think they could always be depended on, even if it were 
certain they had been used; so that rendering gas lights 
harmless would seem the most natural and surest mode of 
preventing accidents by fire. One thing is certain—some- 
thing must jbe done. 


The late fearful calamities at the 
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Princess's Theatre have awakened public sympathy to 
such a degree, that nothing will be deemed sufficient except 
a thorough belief that no such exhibition can again take 
place. With that assurance, we should be enabled to 
witness ballets and transformation scenes without those 
fears for the result, of which we cannot now divest 
ourselves. 

————_->—--- ~ 


EOPLE have always attached a great value to objects 
formerly belonging to great men. It seems as though 
these material mementoes kept up some mysterious rela- 
tion with the individual who resided long with them. For 
instance, what musician, after having sat down before 
Boieldieu'’s piano, will not, on retiring, experience a secret 
emotion, as if the shade of the master were moving invisible 
around him ? How many respectful and charming thoughts 
will be evoked by the sight of the ivory keys, worn by the 
familiar touch of the fingers of him who composed La Dame 
Blanche! This sacred relic has just been discovered—ac- 
cording to a French contemporary—at La Havre, under the 
following circumstances :— 

“ A short time since, there was a sale by auction of the furniture of 
one of the large hotels in the town, the proprietor retiring in conse- 
quence of having made his fortune. Among the furniture offered for 
sale, was an old, neglected, dirty piano, which for years had been de- 
graded by being employed as a kind of sideboard. Its appearance was 
so wretched, that no one could be found to give more than forty francs 
for it. The purchaser, fancying that if set to rights it might once 
more render good service, determined to have it repaired. What was 
his surprise on discovering on the instrument, near the strings of the 
highest register, a signature concealed beneath a thick coating of dust ! 
When the dust had been removed, the name of Boieldieu was distinctly 
visible. As soon as his first emotion was past, the new owner of the 
piano reflected that the name might have been placed where it was by 
some other hand than that of the renowned composer. However, it 
was worth while to have the matter cleared up. In the first place, the 
signature in question was compared with manuscripts authenticated as 
Boieldieu’s. The resemblance was perfect; no expert would have 
hesitated in declaring that the name and the manuscripts were all 
written by the same hand. Encouraged by this result to pursue his 
investigations, the purchaser, wishing to acquire and group together 
irrefutable proofs of the origin of the instrument, thought he could not 
do better than go at once to the fountain head, and apply to the 
master’s son, M. Adrien Boveldieu. The statement received from that 
gentleman is so precise, that there can exist no doubt as to the authen- 
ticity and value of this ‘ treasure-trove.’” 

This piano is the last upon which Boieldieu worked. 
Besides other productions, he composed upon it his last 
opera :—Les deux Nuits. The relic, however, is curious for 
several reasons : it was the first piano with “ claviers trans- 
positeurs” ever manufactured. Boieldieu bought it of MM. 
Roller and Blanchet, celebrated makers of the piano, for 
whom he entertained a profound esteem. He wished, in 
purchasing their piano, to give the merit of the innovation 
the support of his name and the influence of his authority, 
as @ competent judge of the instruments sent out by the 
firm—which, we believe, is no longer in existence. Boieldiew's 
plano—according to M. V. Blum (the writer who contributes 
this information to our French contemporary)—now belongs 
to M. Santallier, editor of the Journal du Havre, who would 
not change it for Rachel's guitar or Marie Antoinette’s 
harpsichord. 

> - 
To the Editor of the Musica. Wortp. 
a hee word about the Monday Popular Concerts. 
iJ The production of Spohr's Nonetto for string and wind 
Instruments was a wise step on the part of Mr. Arthur 
° : a a ; ; 
Chappell, whose discretion in confining his programmes to 
works of intrinsic merit is universally acknowledged, although 








zeal for constant novelty and “ widening of the repertory.” 
Spohr’s happiest characteristics are exhibited in this work ; 
while the variety of instruments employed affords oppor- 
tunities of which a composer so thoroughly versed in the 
technical part of his art could not fail to take advantage. 
The playing of Messrs Sainton, Pratten, Lazarus and 
Piatti, was worthy the first performance of so interesting a 
piece. The adagio (third movement) was wonderfully well 
delivered. The firm attack and just intonation, the facile 
and fluent execution of M. Sainton, have seldom been more 
effectively exhibited than in the rapid and energetic subjects 
of the last allegro. We hope to hear this Nonetto again. 
The pianoforte solo-sonata was Mozart's in A major (the 
only one in that key from his pen—as the indefatigable 
“illustrator” assures us), commencing with an air with 
variations. The last movement “ allegretto alla Turca” is 
a march, with the nearest approach to “cymbalie” effect 
that a pianoforte can afford. May I suggest that the grace 
and ingenuity of the music, set furth even by the playing of 
Mr. Charles Hallé, was unable to rid the mind of a sense 
of monotony arising from the unchanged key—always A, 
major or minor (and this in spite of the “ encore”). In 
the violin and pianoforte sonata, No. 3 of Op. 12, the com- 
poser of the “ Kreutzer” sonata has effected marvels of 
combination with apparently simple means. The earlier 
manner of the great “tone poet” is perceptible everywhere 
in this sonata, which stands much in the same relation to 
the “Kreutzer” as the “Sonate Pathétique” to the 
“ Sonata Appassionata.” Let the student compare them 
for his own instruction. The “adagio con molto espres- 
stone” isa passage of dee} impressiveness and solemnity. 
Mr. Charles Hallé played, as ne never fails to play Beethoven, 
and in M. Sainton found a coadjutor knowing Beethoven as 
well as himself, and with less effort (apparently) interpreting 
him at least equally well. In the adagio we had a rare 
instance of poetical expression united to consummate purity 
of tone. In the Rondo (allegro molto) the rapid and 
brilliant playing of the eminent Frenchman (uever more at 
his ease than when he has a task of difficulty to perform) 
literally filled the audience of amateurs with delight. 
Haydn's Quartet. in B flat, No. 6(0—a model work of the 
master—abounds in fanciful themes, quaint turns and 
highly ingenious elaborations. The nocturne for violoncello 
(in two movements) by Viotti, rendered to perfection by 
Signor Piatti, was an agreeable change. The writings of 
this master are less familiar to the present generation than 
they should be; but such finished playing as that of Signor 
Piatti is likely to create a strong desire to know more of 
them. The vocal music was rich. Mozart's “ Violet” was 
sung by Miss Banks with the purity of voice and grace of 
expression which are her characteristic attributes. She was 
equally happy in her association with Madame Sainton in 
the thoroughly genial and poetical series of songs from the 
Arabian Night's Entertainments, the composition of Mr. 
Maefarren. Madame Sainton, in the “ Orphan’s Song” of 
Glinka (the English version by Pantagruel the Polyglot), 
delighted everybody, and well merited the “encore” she 
obtained. The Russian composer's vocal writings are 
rapidly achieving the renown they deserve, the “ Orphan's 
Song” being perhaps the most original and touching we 
have heard. The melody is plaintive, and goes directly to 
the heart. How Mr. Benedict accompanied both this and 
the other pieces I need not say. N. N,N, 
Pantagruel Square. 


there be giddy enthusiasts, clamouring with volability and 
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[* an excellent article on the first concert of the Musical _ are aaa in fees, = airs sung by —_ eel in > Pee. 
4 P RR y i e has qnite as many chances of success gn the Italian stage as Mr. Wallace. 
Society of London, The Morning Star writes about : 


d Arabella Goddard’ srformance of Hummel’s Were we in the place of M. Calzado, we should not hesitate.” 
Madame ered te es oo From this it may be inferred that M. Escudier has, in the 
Concerto as subjoined :-— : ror Rue Choiseul, some pet composer of his own whom he would fain 
“ Then came the special treat of the evening, a see promoted in lieu of Mr. Wallace. Perhaps it is a Verdi, “ en 
concerto in A flat (Op. 113), nt — oe ce rl 8 herbe,” the Verdi having an irreconciliable difference with M. 
enone proved Garindinyutaite Sent tase coun ¥ 5" | Calzado, which induced him, through his agent—the self-same M. 


i i which she has chosen to exercise her transcen- . 1 U 
pdt sg ed wk selected for last evening’s performance was Escudier—to interdict the performance of J Lombardi. Whatever 


one well adapted for the display of her manifold and peculiar the hidden cause, the paragraph I have quoted is in questionable 
excellencies of style. The first movement, an interesting and boldly- taste. e Ry 
written allegro moderato, called out that precision and crispness of touch The success of La Muette de Portici at the Opéra is decided, 
in which she so greatly distances all other musicians of her sex. The | thanks chiefly to its ever fresh and charming music, the representa- 
second, a delicious romanza, wherein the interest is most happily divided | tion of the principal characters being anything but first-rate. Mad. 
between the orchestra and pianoforte, afforded scope for that intensity | Vandenheuvel Duprez sings the part of Elvira skilfully, but with 
of expression which almost endows her instrument with a soul, dy | no especial charm. M. Cazaux, the new Pievlo, has a good voice 
which she proves herself apt a eee of the — — on — with little else to boast of. M. Gueymard is certainly vigorous, 
the last, a rondo alla Spagniola, gave way to that commingling 0 hi i ll sie eco th 
fluent pote soma,’ an ‘emtaaie clearness in which also she -_ — aS “eo then ea kK ee = ~ ae - 
must be acknowledged unsurpassed. Well supported as she was by | “@Saniello. + ~ seinen 06 atin 7 ange Dag elaraart — 
the band of artists who were her companions in the performance, the | 8entation. The chief effects are produced by the duet, “* Amour 
concerto became a rare treat, the like of which was all-sufficient for _— de la patrie,” and by the prayer, and revolt of the Market 
the success of any one night’s entertainment.” Place. The dances and groupings are admirably managed. Tere 
That Thalbere is a “ereat magician” we are not in a indeed the French especially —. I may praise unreservedly the 
é , Sis ae Sige 7 ‘ Fenella of Madlle. Vernon, the young débutante, who was sub- 
humor to deny ; but the notion that Arabella Goddard Was | stituted for Madlle. Livry. Pergolese’s Serva Padrona has been 
“Thalberg’s pupil” is a delusion. Her first master—the produced at the Italiens, with Madame Penco and Signor Zacchini 
one who grounded her in the elements of her art—was | in the principal characters. ‘This quaint musical farce hardly 
Kalkbrenner. All she obtained from Thalberg was a few | obtained the reception it merited. It is worth hearing, and is 
lessons exclusively devoted to some of his own pieces, her a aie The ee. elicited —_ ~~, but 
subsequent performances of which in public have amply | @Uster 18 not always indicative of success. Don Giovanni 1s 
vo the illustrious virtuoso. For oe sabia in the coer for — — . ecm oe ~, —— = 
music which delights her most, and to which she is indebted oo etagatnte say ae toh this will a the mince 
for her brilliant reputation, she owes no more to Thalberg — of the performance. M. Calzado has reason to rejoice that 
than she does to Kalkbrenner—in plainer terms, she owes | he possesses such a Zerlina as Adelina Patti. 
nothing to either one or the other. ‘The Popular Concerts of Classical Music, under the direction of 
M. Pasdeloup, progress favourably, and, were it not for the intro- 
THE ST. GEORGE’S RIFLE CONCERT AT ST. JAMES’S HALL. | duction of the fragments from the quartets, &e., by the great 
To the Editor of the Musica Wont. masters — sometimes with ‘all the strings” —a proceeding of 
Sin,—I take the liberty of tren aie upon your valuable space which the composers themselves had no notion whatever—would 
poe x er" Spassins @ . ’ » ont sualifie a 1ce A sun- 
in order to announce, as an acknowledgment, on the part of the - a ee ry ponte spol peer the wr me pve 
St. George's Rifles that a balance of £119 11s. 5d. has been placed — oo _ D. Ne wir we a. - sn’: ron ‘ek ee coe 
to the credit of the Regimental Band Fund, accruing from the | ; Ros chess ‘of Be " we Se Shove j _ amici oe Rooten 1 7 on. 
f the concert which was given in St. James's Hall on | [he Scherzo of Beethoven's symphony was enthusiastically encored. 
proceeds o Drege Beg lg dous that thie vesult | L8e overture to Guillaume Tell, too, was splendidly executed. 
the 14th inst., in aid of that fund. 1am anxious that tnir result Mad. Plevel. who hen nak bate hened i Pacis tor ennae te te 
may be accepted as an acknowledgment to those ladies and gentle- | ¢ ig W Rahs Cimnaetaea ry gic mtg f - agate ‘ile. ll 
men of the musical profession who were kind enough to assist upon | formed Weber's Concertctiick, one of the pieces of her predilection, 
+ dia ies and thereby afforded jninable support to with remarkable brilliancy, and was overwhelmed with applause. 
’ . 
the object in view. I remain, faithfully yours, A : ; 
C. H. Linpsay, Mr. Keynepy’s Scorrisa Enrerrarnmenr.— Mr. Kennedy has 
‘ or S ce's Ri obtained celebrity. as an interpreter of Scottish Songs which has not 
Commander St. George's Rifles. Pp 
Z been known since the days of the late John Wilson, and his success 































































PARIS continues unabated. The announcement of achange of programme in 

" ‘ commemoration of the birthday of Robert Burns attracted a very 

(From our own correspondent.) ; large audience to the Dudley Gallery. The entertainment is entitled 
Paris, Jan. 19, “A Nicht wi’ Burns,” and includes a number of Scotch ballads, 






Tue chief topic of conversation in musical circles here—I mean | among which are certainly some of the finest known. After the 

operatic circles—is the engagement of Mr. Vincent Wallace to | fashion pursued by Wilson, the origin of each song is narrated, and 

produce operas at the ‘Italiens.” The popular English, or Irish, | the audience are thus made acquainted with the peculiarities of the 

Composer has a host of friends in Paris who will support him. He | 4g¢ in which they were composed. | ‘The first part includes « Ye hanks 

has also enemies, who bristle up like vexed hyenas at the very idea and braes 0’ benny Doon,” “ Oh whistle, and I’ll come to you, my lad,” 
’ 


i “ae ; 4 ~ . 4y¢ | ‘‘ My Namnie O,” “Last May a braw wooer cam’ down the lang glen,” 
of his writing an Italian opera. M. Lvon Eseudier, of the Art « John Anderson, my Jo,” and “ Scots wha hae.” All these were most 


Musical, yr evidently = of these, a8 may be guessed from the sub- agreeably rendered by Mr, Kennedy, who was equally successful in 
joined example of Escudieric irony :— reciting the inimitable Zam o’ Shanter. The crossing of the brig, with 
~ “Jn default, doubtless, of finding Italian composers worthy to compose new | the hue and ery of the devils that pursued the unhappy wight was 
works for his theatre, M. Calzado has addressed himself to an English com- admirably given. The second part contained among other favorites, 
poser, Mr. Wallace. This musician, who has written a large number of operas | “ Ot a’ the airts,’ “ Green grow the rashes, O,” vs Tam Glen ? (one 
in America and England, and a prodigious quantity of fantasies for the piano, | of the most touching of Scottish ballads); “ Oh, puirtith cauld;” the 
will be the lion of next season at the Italiens. He is engaged, it is said, to | dialogue song, “ Husband, husband, cease your strife ;” “ A man’s a 
make first a translation of one of the operas which he has already given in | man for a’ that;” and, lastly, “ Auld lang syne.” It will be seen that 
London, then to compose a wholly new work. What an agreeable surprise ! | this selection comprised chiefly scenes from domestic life, and such 
The most astonished, you may be sure, at this good fortune, is Mr. Wallace | cannot find a more animated delineator than Mr. Kennedy. The 
himself. Why does not M. Calzado ask an opera from M. Strakosch, the | accompaniments of Mr. Edward Land are those of a thorough artist, 
brother-in-law of Madlle. Patti? He isan excellent musician, who has him- | and the song composed by him expressly for Mr. Kennedy, “ Bird 
s:If been a manager, and, although a German, has longgbeen familiarised with | of the wilderness,” is a gem. To those who can appreciate Scotch 
Italian music. He also has written a great number of pieces for the piano, | airs, Mr, Kennedy’s enterainment offers a rich treat, 
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MONDAY POPULAR CONCERTS. 

The 115th concert was a right good one. Spohr’s Nonetto in F 
(Op. 31), for “ strings and wind,” introduced for the first_time— 
exccutants MM. Sainton, II. Webb, Piatti, C. Severn, Pratten, 
Barret, Lazarus, Hutchins, E. C. Harper,—pleased so much that 
Mr. Arthur Chappell will be forced to repeat it at no distant date. 
Mozart’s sweet song, “ The violet,” sung by Miss Banks, which 
followed the Nonetto, was succeeded in turn by Viotti’s Nocturne 
in A minor, for violoncello and piano—executants, Signor Piatti 
and Mr. Benedict. ‘This was the same Nocturne which pleased so 
well at the 114th concert, and the second hearing found it a still 
larger number of admirers. Glinka’s ‘‘ Orphan's ene 
the most beautiful, certainly the most plaintive, from his pen with 
which we have hitherto been made acquainted—was happy in 
possessing for ‘‘ interpreter ’’ Mdme. Sainton Dolby, who obtained 
for it a loud encore. ‘The solo sonata was Mozart’s in A major 
(air variée), with the Turkish allegro, in A minor, as finale— 
pianist, Mr. Charles Hallé, who was called upon to repeat the 
last movement. ‘The duet for pianoforte and violin was Beethoven's 
early sonata in E flat (op. 12)—executants, MM. Hallé and 
Sainton ; the concluding quartet, that of Haydn in B flat (No. 4, 
op. 76), one of the most evergreen of the prolific master—players, 
MM. Sainton, Ries, H. Webb and Piatti. Between the® last 
mentioned instrumental pieces Miss Banks and Madame Sainton 
gave, in uninterrupted succession, and in the order in which they 
were originally composed, Mr. Macfarren’s four illustrations of the 
story of Alee and Shems-en-Nahar, as it appears in Lane’s transla- 
tion of the Arabian Night’s Entertainments. These very picturesque 
songs (of which, on another occasion, we shall have a good deal to 
say), should have been placed in the first instead of the second 

nart. Mr. Benedict was, as usual, the accompanist. St. James’s 
Tall was crowded with an audience alike intelligent and attentive. 





MUSICAL SOCIETY OF LONDON. 


The concert which opened the 5th season, on Wednesday night, 
was a really grand affair. We should imagine that at least 1500 
“fellows” and ‘ associates,” all, of course, amateurs and pro- 
fessors alike, more or less critically musical, formed part of the 
audience. St James’s Hall never looked more brilliant, nor was 
ever concert more thoroughly enjoyed. ‘The programme was, on 
the whole, irreproachable, and, but for encores awarded to two of 
the pieces, would not have been a bit too long. ‘The overtures 
were Spohr’s Der Alchymist, Sterndale Bennett’s Naiades (the first 
at the commencement, the last at the termination of Part I) and 
Otto Nicolai’s Merry Wives of Windsor, which brought the concert 
to “a right merry” ending. ‘The Symphony was Beethoven’s 
No. 8 (in F), placed, as usual, at the beginning of Part II; the 
concerto, Hummel, in A flat (pianoforte). 

A more admirably balanced scheme could hardly have been made 
out. About the execution, too, of the various pieces we are able 
to speak in terms of almost unqualified praise. ‘The band is, if 
possible, more efficient than last year; the conductor, Mr. Alfred 
Mellon, remains in statw quvo—upon which he may be congratulated, 
inasmuch as he stood in no need of advancing. All the overtures 
were finely given ; and ove false note in the Naiades (we shall not 
particularise) alone prevented this from being the most unexcep- 
tionable performance of Sterndale Bennett's romantic and beautiful 
composition perhaps ever heard in England. The overture being 
persistently encored, however, the false note was rectified and there 
was nothing left to criticise. ‘The symphony was nobly rendered 
from first to last, and the second “encore,” to which we have 
alluded, was in favor of the allegretto scherzando, in B flat, so 
well-beloved of Jullien. 

The concerto of Hummel, one of the most eloquent ever written 
for the piano, was a genuine treat. ‘The finished beauty of the 
music was rivalled by the no less finished beauty of the playing. 
Mdme. Arabella Goddard, who had not appeared in London since 
her benefit at the Monday Popular Concerts (March 31, 1862), 
was welcomed with enthusiasm; and her performance convinced 
her hearers that she remained, as before, the peerless mistress of her 
instrument—the St. Cecilia of the keys. It was literally faultless 
from end to end—perfect alike in tone, expression and manual 
agility. In the words of a morning contemporary (7'he Daily 





News), “* she was welcomed with acclamations, and showed herself, 
if possible, a greater player than ever. In pearly roundness of 
tone—in the Italian beauty and grace of her cantabile phrases—in 
strength and firmness of hand and brilliancy of finger—in refine- 
ment and feeling, she presented a combination of qualities rarely 
equalled in any concert-room in Europe. ‘The audience were 
enchanted, and expressed their delight by repeated bursts of applause 
when she descended from the orchestra.” ‘The Bohemian composer 
himself,”—adds another contemporary (The Daily Telegraph)— 
‘a prodigy of pianists though he was, from the early days when 
his boyish talent won him the rare tutorship of Mozart to the time 
when Beethoven on his death-bed offered him, now matured in 
age, the hand of reconciliation—the great composer and yet greater 
executant, we say, could scarcely have himself given a nobler 
version of the concerto than did Mdme. Arabella Goddard.* * * * 
It was an unaccustomed treat to listen to all her delicate gradations 
of tone, and to the clear bright crispness of her articulation. The 
short slow movement was a model of simple, genuine, unexagge- 
rated, and unaffected expression. Mdme. Arabella Goddard could 
not have more auspiciously announced her rentr¢e into public life.” 

, The vocal music contained one point of genuine interest and 
novelty—viz., a scena from Mr Henry Smart’s opera of Bertha, a 
composition full of dramatic power, sung with wonderful energy 
by Madlle. Parepa, and immensely applauded. The other pieces 
were ‘ Dalla sua pace” (Don Giovanni), given with true expression 
by Signor Giuglini, and the duet for Marguerite and Raoul (second 
act of the Haguenots), in which Madlle. Parepa was the Queen of 
Navarre and Signor Giuglini the Huguenot leader. 

We should state'that M. Paque played the violoncello obbligato in 
the trio of Beethoven's symphony, and that Mr Alfred Mellon, on 
appearing in the orchestra, was received with the warmth due to 
his merit, 








M. JULLIEN’S PROMENADE CONCERTS. 


M. Louis Jullien, son of the universally regretted Jullien, made 
his first appearance as conductor of an orchestra, on Monday night, 
at the Argyll Rooms. For several years a member of the late 
renowned musician’s band, living with and receiving instructions 
from him during that period, M. Louis Jullien seems to have in- 
herited no small share of his father’s energy and talent. Indeed, 
his appearance, baton in hand, on ‘Tuesday evening, forcibly re- 
called the striking, manly, and familiar figure of the Prince of 
Public Entertainers, whose ‘“ presence” in the orchestra was not 
less agreeable and imposing than it was a sure forerunner of a de- 
lightful evening’s amusement. M. Louis Jullien was received with 
prolonged and enthusiastic cheers, which kept him bowing for 
some minutes, and must have proved to him the deep respect in 
which the memory of his father was still held. ‘The first essay of 
the young conductor was eminently successful. He wields the 
baton gracefully ; has a quick eye, a ready ear, and abundance of 
vigor. ‘The overture to Guillaume Tell, which opened the concert, 
exhibited his abilities to singular advantage, and gave rise to an 
exhibition on the part of the audience that must have done his 
heart good. ‘The demand for a repetition was literally uproarious, 
and of course complied with. After this, the ¢onductor’s task was 
comparatively easy, the rest of the programme being for the most 
part limited to dance music. M. Jullien also appeared as a com- 
poser and arranger. is original contribution was a Valse entitled 
** La Cabaletta "—very pretty and melodious—and his arrange- 
ments, including an “ operatic selection ” from Don Giovanni, and 
a Galop founded on popular melodies, both shewing fancy and skill 
in the treatment of instruments. One of the most admired per- 
formances of the evening was the late Jullien’s Last Waltz—a 
composition not less tuneful than rhythmical and effective. Among 
the Quadrilles may be specially mentioned the ‘* Fontainebleau ” 
on airs from Mr Howard Glover's Once Too Often, and Jullien’s 
famous “ English ” and equally famous ‘ Semiramide” Qua'lrilles ; 
his popular Schuttische, ‘The Moldavian,” too—one of the most 
sprightly and melodious ever written. ‘Thus far well. M. Louis 
Jullien has, we think, a prosperous career in store. He cannot do 
better than imitat» the example of his celebrated father. 


Oa ar raga aS. ngs Haas 
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MEYERBEER IN AUSTRALIA. 
From the Melbourne Argus, Sept. 24, 


Sir,—The continued success of the Huguenots must be as gratifying 
to the management as it is a proof of good taste in the public, who 
nightly crowd the house. But to whom is Melbourne principally 
indebted for this? Unquestionably, to Mr. W. 8. Lyster, for his 
enterprise and foresight, in placing before us, in a manner hitherto 
unknown in this hemisphere, the greatest lyrical drama of modern 
times. The pecuniary risk was, doubtless, large; the anxiety, labor, 
and the sacrifice of time, equally so. That, in the returns, he should 
find reward, is the least that can be wished. Were the result contrary, 
Mr. Lyster would claim the sympathy of every right-thinking person, 
and be justified in withholding from the public any future gratification 
ofa similar kind. Thus not only would theatre-goers suffer, but the 
progress of art in this colony be materially retarded. It is, however, 
believed that the actual success will continue, and that a loss need not be 
contemplated. Next comes the conductor, Mr. Reiff, upon whom has 
fallen the onerous task of “bringing out” the work. Mr. Reitf has on 
many occasions shown his skill as a musician, but in no previous opera 
have his powers been so taxed. Meyerbeer has been fortunate in 
appearitig for the first time in Australia with such interpreters, or 
agents. For the manner in which the Huguenots has been produced 
the composer is mainly indebted to Mr. Reiti. In Paris (1836) eighty- 
tive full rehearsals were held under the direction of Meyerbeer; in 
Melbourne fewer than halt that number have sufficed. Mr. Reiff has 
never been in Europe, and consequently has not heard the Luguenots 
in London, Berlin, and Paris. He has, therefore, been compelled to 
trust to his own perception of the manifold difficulties and beauties of 
the work. The manner in which he has accomplished his task must 
secure him the respect of principals, orchestra, and chorus, and of 
everyone in this metropolis loving music. Not every town in Europe 
possesses a grand opera with the orchestras and chorus of the English 
and continental cities; even in the minor capitals of Germany the 
orchestras do not average a larger number than the Melbourne opera 
band, Consequently the elaborate scores of Meyerbeer, Auber, 
Rossini, &e., are always re-arranged, to suit the means at disposal; 
and it is no slight credit to Victoria that on the first production of 
JTuguenots this necessary process has been accomplished in the colony. 
It has been most admirably done by Mr, Siede. In addition to being 
one of the best flautists, Mr. Siede is a musician, a composer himself, 
well knowing how to estimate the works of others. He has also heard 
Meyerbeer’s masterpiece in Germany; and the compulsory re-orches- 
tration of the Huguenots could not have been placed in better hands. 
Beyond the pianoforte arrangement, Mr, Siede therefore had nothing 
to guide him; the task was (this is probably what will least gratify 
Meyerbeer when he hears of the reception of his J/uguenots at the 
antipodes. Ep, M.W.) therefore onerous, the labor burdensome. 

When the Liuguenots was composed, Meyerbeer was in his zenith. 
Arrived at that time of life when, according to Dr. Johnson, “a man 
must be either a man or a fool,” he had already written works which 
had rendered him famous; but it was reserved for the history of one of 
the foulest massacres on record, to insp'rs him with ideas to raise his 
proudest monument. Like that of Felix Mendelsshon, Meyerbeer’s 
career has been one of almost uninterrupted success. Born to affluence, 
he has known nothing of the early poverty of Haydn, the vicissitudes 
of Mozart, the morbid suffering of Beethoven, nor the struggles of many 
and many a musician, to whom penury has forbidden the cultivation of 
talent. But if Meyerbeer’s advantages have been great, he has made 
noble use of them. Atan early age he went to Italy, and produced 
many operas, which attracted considerable attention. As all great 
musicians have done, and all young composers should do, Meyerbeer 
chose a school and an academical path to walk in. Rossini seems to 
have been Meyerbeer’s first (Italian) model; but Robert le Diable 
torshadowed the Z/uguneots., The gambling scene of the former is the 
text on which the first act of the latter is founded; and the great trio 
in Robert was doubtless in the composer’s mind when the “ Vision” in 
the last act of the Huguenots was conceived. One remarkable feature 
of the Zuguenots is the wonderful skill with which the respective 
characters are portrayed. The religious fanaticism of Marcel is as 
distinct from the bigotry of St. Bris as the condescending grace of the 
(Queen from the flippancy of the page. Then mark the true womanly 
feeling and devotion of Valentiue. What a glorious part for a great 
actress and singer.* 

It would be unjust to refrain from giving the highest praise to all 
concerned ‘in the performance—irom Mad. Escott (Valentine), and 
Mr. Squires* (Raoul) with representation of the humblest part. The 
scenery is beautiful; the chorus, considerably strengthened; the 
orchestra, ably led by Mr. Strebinger. The continuance of such operas 





* At Melbourne the great actress and singer is Madame Escot, one of the 
innumerable discoveries of Mr. E. T. Sinith, 








must depend upon the public of Melbourne. Let it be! remembered 
that commerce is the cause of art—art the effect of commerce, Let 
our merchants reflect that the encouragers of Raphael, Michael Angelo, 
Palestrina, &c., were the merchant princes of Italy. It will surely be 
conceded that the pursuit of art is most conducive to the progress of 
humanity, and to the cause of civilization, The “Thunderer” of 
Printing House-square has just made the astounding discovery that 
Victoria does not reckon cannibals among her inhabitants, that the 
colony is really doing something for the welfare of her population Let, 
then, commerce flourish: let physical enjoyments be cultivated ; let 
also the arts of music and painting above all be sought after, and in 
future years, as Victoria increases in wealth and in power, let there be 
schools of art for the young of both sexes, to compare with those noble 
institutions which, at home and in Europe, have fostered and devoloped 
the talents of those great men whose names and whose works are alike 
revered and honored even in this new land, thousands of miles from 
the hallowed places which gave them birth. 

Collins- street, Nov. 22. C. E. H. 

[The foregoing, addressed as a letter to the Editor of the Argus 
has been very materially abridged ; but the sense of it is preserved, 
and it will be read with interest as a sign that music has already 
its ardent votaries in Australia.—Eb.] 


IGNITED CRINOLINES. 

(The following letter has been addressed to the Editor of the Daily 
Telegraph.—Ep. M. W.) 

Smr—Referring to the recent cases of fire attended with fatal results on the 
stage, I may be allowed to suggest the means adopted in Paris, and especially 
at the Théatre des Bouffes, for the rapid extinction of ignited crinolines and 
dresses. ‘Two or more pails of water are kept in readiness at either side of 
the stage, containing blankets, of course, thoroughly saturated. In case of 
accident, the nearest person has only to throw one of these blankets over the 
sufferer, and this system will be found to answer more effectually than any 
other appliances.—I am, Sir, yours, &c., 

Jan. 27. FERDINAND SILAs. 
he 


THe ACCIDENT AT THE PrINcESs’s TitEATRE.—Miss Smith, after much 
suffering, died at a quarter to 6 o'clock on Wednesday evening, in the female 
accident ward of Middlesex Hospital, where she had lingered hopelessly. It 
will be remembered that on her companion’s dress taking fire she was one of 
the first persons to run forward and help in extinguishing the flames. Her 
own skirts were quickly in a blaze, and in the moments during which this 
second calamity was unperceived she became completely enveloped, and had 
every scrap of drapery burnt off her body. Her appearance at the hospital 
was shocking—her frame charred to’ positive blackness—her features almost 
indistinguishable. or two or three hours before her death she was delirious. 
The survivor (Mrs. Perkins) continues to make progress, although it will be a 
long time before she can leave her couch. Last evening, though much de- 
pressed by the sight of the empty bed beside her, she declared herself greatly 
relieved from pain, and in the opinion of Mr. Morgan and Mr. Lee, senior and 
junior house surgeons, she is in a fair way towards recovery. 


Hanover Square Rooms.—The second of a series of denominated 
“ Winter Concerts” ( Soirées d’Hiver”), was given here on ‘Tuesday 
evening. These entertainments, when made sufticiently public, are 
likely to elicit attention, and, judging from the programme of the first 
and second concerts, the popular taste is, ina remarkable degree, con- 
ciliated. That, however, the best talent is not ignored, nor the best 
music overlooked, has been already proved. The singers on the present 
occasion were Misses Eleonora Wilkinson, Martin, Palmer Lisle, Mrs. 
Harriette Lee, Madame Badia, Mr. Wilbye Cooper, &c.; the instru- 
mentalists, Herr Pauer (piano), Herr Wilhelm Ganz (accompanist), 
and Mr. John Cheshire (harp). The programme comprised selections 
from Handel, Mozart, Guglielmi, Steibelt, Bishop, Arne, Bennett, Bene- 
dict. Among the vocal performances of Tuesday night, we may note, 
as particularly worth comment, Bishop’s glee, ‘‘ The Winds whistle 
cold,” sung by Miss Martin, Miss Palmer Lisle, and Mr. Walworth ; 
trio, ‘The Hawthorn in the Glade,” from Professor Bennett's May 
Queen, given by Mrs. Harriette Lee, Mr. Wilbye Cooper, and Mr. 
Walworth; the aria from Figaro, “Non so piu cosa,” by Madame 
Badia; a song, “ Vo far querra,” from Handel’s Rinaldo (with harpsi- 
chord obbligato, Herr Pauer) by Miss Eleonora Wilkinson ; Miss Virginia 
Gabriel’s barcarolle, “ The Long Waves come and go,” by Mr. Wilbye 
Cooper. The last obtained an encore. If conducted ina liberal manner, 
the “ Winter Concerts” havea right to anticipate a fair measure of 
success. 








* An American Tenor, who was also in London. 
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DEATH OF MR. ROBERT LINCOLN COCKS. 
Communicated. 

With much regret we announce the demise of the above gentle- 
man, on last Saturday, at Hastings, in the prime of life, aged 34— 
caused by a severe attack of paralysis which took place some months 
back. Mr. Cocks was a member of the well known musical firm in 
Burlington-street ; he endeared himself to his many sorrowing 
friends by his kindly and good disposition of heart—he possessed a 
most active turn of mind, was highly educated and a good linguist 
—his translations and adaptations of some Kucken’s, Abt’s, and other 
German composers’ lieds are well known throughout the Musical 
World. He was one of the original founders of the Society for 
Promoting the: Fine Arts, a good geologist and a first rate plan 
drawer—which he learned at Bonn, where he was educated. His 
drawings of several military plans and sketches were worthy of any 
ofticer in the Corps of Royal Engineers, from their special excellence 
and perfection. He was also a Captain in the 3rd City of London 
Rifles, where the excellence of his shooting at Wimbledon had 
gained him many prizes and personal friends. Possessing these 
many qualifications, combined with the high, manly, and honorable 
feeling of a gentleman, his early death is a source of the most 
poignant grief to many. Peace to his manes, a kinder friend to 
those who knew him never breathed than Robert Lincoln Cocks. 
He has left a widow and three children to lament his loss.—G. 


Braprorp Mustcau Fesrivan.— An adjourned meeting of the 
Bradford General Festival Committee was held on Tuesday afternoon, 
in the saloon of St. George’s Hall, at Bradford, to consider the question 
of holding a musical festival in the autumn of the present year. The 
Mayor (Mr. W. W. Thompson), presided, and read the resolution passed 
at a similar meeting in February last year, when the consideration 
of the question was adjourned in consequence of the then forthcoming 
International Exhibition. He hoped that Bradford would this year 
have a musical festival which would do honour to the town, and urged 
the gentlemen present at once to put their shoulders to the wheel, 
and to make the proposed meeting a success in every point of view. 
This appeared to be the unanimous sentiment of the meeting, and a 
series of resolutions were passed to the effect —first, that it is desirable 
to hold the triennial musical festival at Bradford in the autumn of the 
present year; 2nd, that any surplus which may arise, after the 
payment of all expenses, shall be applied to the funds of the Bradford 
Infirmary ; 3rd, that the Mayor (Mr. S. Smith), Mr. Alderman Brown, 
the Rey. Dr. Willis, and Mr. W. Jackson, be a sub-committee to 
obtain information as to the best mode of carrying out the resolutions, 
and to report to a general meeting, convened by the Mayor on the 
10th instant. 

[How many Mayors has Bradford this year ?—Eb.] 


Worcester Musicau Frstivau.—A list of forty Stewards has already been 
published as guarantors for the financial business of the Worcester Festival of 
1863, which is to take place on the 8th, 9th, 10th, and 11th of September. We 
append the names of the Stewards :—The Duc d’Aumale, the Bishop of Wor- 
cester, Lords Kingsale, Northwick (second time), and Sandys; the Hon. G. H. 
W. Windsor Clive, M.P.; the Mayors of Worcester, Droitwich, Kidderminster, 
Stratford-on-Avon, and Warwick; Lieutenant-General Colville; Messrs. W. 
H. Dawes, Heury Allsopp (second time), G. D. Wingfield Digby, W. E. 
Dowdeswell, Benjamin Gibbons, M. P. Grazebrook, W. Haigh (second time), 
G. W. Hastings, R. W. Johnson (second time), J. P. Lord, Francis Lyeett, 
(i, E. Martin, Francis Parker, E. Charles Rudge, Joseph Shapland, Harry 
Ioley Vernon, Francis Watt, John Webster, and Henry Workman ; the Revds. 
IH. Bromfield, R. Cattley, R. R. Fowler, J. Lucy (second time), W. Moreton 
(second time), G. W. Murray, E. J. Newcomb, George St. John, and G. 
Domvile Wheeler. Of course Mr. Sarjeant (“ Parson Sarjeant”) the inde- 
fatigable hon. sec. is at his post again, as chief organiser and director of the 
whole proceedings, with the’ diligent and amiable organist of the Cathedral, 
(Mr. W. Done), to carry out his musical suggestions. 


Miss Encven Briss gave a “ Soirée Musicaie” at the Walworth Literary 
Institution, on Monday night, in aid of the Lancashire Fund; from the full- 
ness of the room, something handsome must have been realised. The concert 
giver was assisted by Miss Emily Withers, Miss Adelaide Bliss, Mr. Hook, 
Mr. I. Young,*Mr. J. Murby, and Mr. Emile Berger. Miss Adelaide Bliss 
was encored in a ballad by Mr. Langton Williams, and Mr. T. Young in a 
song by Mr. Ransford. Miss Ellen Bliss, a great favorite, was obliged to 
repeat two of her solos, viz., Ascher’s piece on the “ Chant des Naiades,” from 
Lurline, and the same composer's “ Alice,” an arrangemement of “ Alice, 
where art thou?” Several songs, &c., were received with great favor, and 
the concert concluded with the “ Qui Vive” galop of Herr Ganz. Mr. Emile 
Berger accompanied the vocal music. 





Eyre Arms AssEmMBLY Rooms, Sr. Joun’s Woov.—A concert was 
given on Tuesday evening week at the above rooms, by Mr. 8. E. Hayes, which 
was well attended. Mr. Hayes is a vocalist of some merit, and sang one or two 
ballads from Lurline, &e., which gave much pleasure to his friends assembled 
on this occasion. He was assisted by Madame Rudersdorff, Miss Julia Elton, 
Mr. Henry Haigh, and Mr. Patey as vocalists; with Mrs. F. Dickens and Mr. 
Viotti Collins as the soloists, pianoforte and violin. The whole was conducted 
by Signor Randegger. Mr. Haigh in “The Macgregors’ Gathering,” and with 
Mr. Patey in Benedict's charming duet, “The Moon,” from the Lily of Aillarney, 
received loud applause. Amongst other things in the programme that pleased 
was Randegger’s very effective trio “I Navigante,” sung by Madame Ruders- 
dorff and Messrs. Haigh and Patey. The coneert gave satisfaction to all 
present. 





* Published by Foster and King. 


A doertisements, 


£20 PRIZE! 
PRIZE of TWENTY POUNDS will be given for 


the best ESSAY on PSALMODY. 
ADJUDICATORS. 
The Hon. and Very Rev. the DEAN OF YORK. 
R. P. STEWART, Musical Doctor, T.C.D., Professor of Music, University of 
Dublin. 
JOHN DONALDSON, Esq., Advocate, Professor of the Theory of Music, University 
of Edinburgh. 

The Essay must be written in a clear legible hand, on good 4-to ruled post or fool- 
seap, on one side of the paper only. It must not exceed 50 pages folio, and sent in 
not later than the 31st March, 1863, to Mr. Wittiim Horsey, 35, Victoria Street, 
Manchester. Each Essay to be attended with the name of the writer in full, or with 
two mottoes. 

Competitors are recommended to retain duplicates, as the Essays cannot be returned. 

The Prize Essay will be inserted without additional cost to subscribers, in the large 
Portrait Editions of the “ Psalmody of the British Empire,” preparing for publication. 

Prospectuses of the work and other information forwarded on application. 

In consequence of the large number of Ictters received as to how the subject is to be 
treated, and for the convenience of others who may wish to know, I beg to say that it 
is left entirely open, but would suggest that the Psalm Chant and the Metrical Hymn 
Tune have some attention. 

January, 1863. 

















“GOD BLESS THE PRINCE OF WALES.” 
M® SIMS REEVES will Repeat, at the NATIONAL 


HARP CONCERT, St. James's Hall, on Feb. 5., 
Mr. BRINLEY RICHARDS'’S New National Song, 


bb o . a ps ONY « ’7 
God Save the Prince of ddales. 
The chorus will be sung by the “ VOCAL ASSOCIATION,” accompanied by a band 
of twenty Harps, under the direction of 


Mr. BENEDICT. : 
London: Published by ROBERT COCKS and Co. New Burlington Street. Price 3s 
Also arranged for choirs as a four-part song, 2d. 


“7 NAVIGANTI” (“The Mariners’). — Raxpecern’s 

F popular Trio, for Soprano, Tenor, and Bass, will be sung at Mr. HOWARD 
GLOVER'S Grand Morning Concert, at Drury Lane Theatre, on Saturday, February 
7, by Madame Rudersdortf, Mr. Henry Haigh, and Mr. Lewis Thomas. 


PTOMMAS’S HARP JOURNAL (in three volumes). 
i This new work for the Harp will be issued during the present season of 1563, 
by subscription, First Volume, HISTORY OF TIE HARP from the Earliest 
Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 
Volume, TWELVE ELABORATE EXERCISES, («designed to prepare the 
Harpist for the study of Modern Music). Price of each Volume, 10s. 6d. The 
Complete Work, £1 11s. 6d.; or, by subscription in advance, £1 5s. 

London : CRAMER, BEALE, and Wood, 201 Regent Street. 











A RION, PART SONG for four voices, by J. R. 
ya SCHACIINER. Score, with arrangement for Piano, 3s. Voice Part 3d. each. 
To be had of the author, 60 Upper Berkely Street, Portman Square, and R. Butler, 
Music-seller,6 Hand Court, Holborn, and at Dancan Davison & Co, Foreign Music 
Warchouse, 244 Regent Street, W. 


“MOO LATE,” New Song by H. C- Deacon. 
poetry by Texxyson—Dedicated to Mrs. Lambert Blair. Price gs. 
London: Duncan Davisoy, and Co., 244, Regent Street, W. 


T h ° 





In the Press, 
MWwoO SONGS by JACQUES BLUMENTHAL, 
, composed expressly tor 
MR. TENNANT. 
‘ My Sweet Sweeting.” The poetry from a Ms. of the time of Henry VIII. 
‘ “ Twilight Song.” The poetry by Barry Cornwall. 
London: Duncan Davison and Co., 244, Regent Street, W. 
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ROBERT COCKS & CO.’S 
NEW MUSIC. 





MUSIC.—Mesers. ROBERT COCKS and CO. respectfully 
beg to inform the Professior geners!!y, as well as the country trade, that they 
are, as heretofore, prepazed, on reccipt of references, to open accounts and to 
send out parcels of Music on approbation, Returns to be made at the expira- 
tion of every half year. N.B.—A Catalogue of 8,000 Pianoforte Works ; 
also a Catalogue of 2 ,000 Songs, Duets, ‘and Trios, with key, compass, 
&c., marked; also a quarterly circular ‘of New Music, each gratis and 
post free. 


N. MORI’S VIOLIN SOLOS:—100 Songs, without 


words, 1s. Gd.; 100 Operatic Airs, 1s. 6d.; 100 Dances, 1s. 6d. 


N. MORI.—VIOLIN and PIANOFORTE:—Fantasia on 
Old English Airs, 4s.; Popular Classical Pieces, selected from the works of 
the great masters, four hooks, each 4s, 


‘ a ‘ a] @ 
MULLER’S VIOLIN and FLUTE SOLOS:—100 
Quadrilles for Violin, 1s. 6d.; 100 Waltzes for Violin, 1s. 6d. ; 100 Quad- 
rilles for Flute, 1s. 6d. ; 100 Waltzes for Flute, 1s. 6d. London, Robert 
Cocks and Co. And of all musicsellers. 


Address Ropert Cocks & Co., 6, New Burlington Street, Regent-street, London, W. 
Publishers to the Queen, and the Emperor Napoleon III, 





MR. CHARLES BALL’S NEW SONG, 
Y MARY OF THE CURLING HAIR. For Tenor 
or Soprano. Price 3s, 
London: Appison and Lucas, 210, Regent Street, 
Where may be had all Mr. Charles Ball's songs, &c. 





W. H. HOLMES' NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


/ HOLMES. Price 3s. Douxcan Davison & Co., 244, Regent Street. Also, 
“NEW YEAR'S EVE,” “EASTER,” and “SUNDAY AT HOME,” by W. 
H. Howmes. 3s. 





Just published, 


ERNE THE HUNTER; a Dramatie Legend 
of Windsor Forest, written by OU. SUMMERS. The Music Composed by 
W.M. LUTZ. Price 15s, 


































Pant I. 
DORINIED 5 oscsvvcnnsovnvesesbaipesbesnocnvesensescoen PTY svercccceeseaeeescesovvceeseccoee » 40 
Arietta.. Winds of the Eve JOPTANO .r.ccccvessccoerreeee 2 6 
2. Glee...... sovccceoesees The weary day is closing ...... Soprano, Mezzo So- 
prano, 2tenors & bass 4 0 
«sThe weary day is closing ...... - 26 
se)O that some fairy hand......... $ os ~« 3 0 
4. Ballad (Chorus ad lib.) \........sssssscesessseres 3 0 
5. Madrigal ......... bested By “the glow-worm's feeble 
light Alto,2 tenors & 2basses 4 0 
6. Ballad...... pedvaitonvowes Pure as angels’ breath oe Contralto sescecesseesecnece 26 
7. Fairy Chorus ......... Hither from glade and sylvan 
shade 40 
WU GOODY sscnsenesinoynseseney Hither from glade and sylvan 
SERED covcscsscsevees: somnsenononeend Soprano, and Mezzo 
Soprano,or Contralto 3 0 
Part II. 
& Part Soig...........Mourn, ye winds,...... epesbeni 2 Tenors and Bass ...... 20 
9. Serenade .Wake, dearest, wake . ae a ah 
10. Ballad . «The May-morn of life . Contralio 26 
22, Alto. coe AAl TRO. cusovnesessersoscenens Soprano 2 0 
12. Ballad Sweet flow’ret (in E flat) Tenor 3 0 
12a, Ballad... Seseeees Sweet flow'ret (in C,a third 
DOG isecsessncscnesavoicosarssunvenpeeees 3.0 
13. Grand Scena ....... sp AROPERE TPE «v0 vovncesnrsccseesnecens Baritone...0.c.coccccccceseee 1 0 
13a. Ballad (from the 
above)...... -Thy sweet form Baritone...... eonsens woe 2 6 
14. Chorus (Pray ‘..Heav'n at thy shrine 2 Altoes, 2 
Tenors and Bass...... 2 0 
15. cone MD CITT OE JOY cvivecossssusszses Soprano and Tenor,..... 4 0 
16, +e SOUNA TADONS......0000eeecserererees Soprano, Alto, Tenor, 





and Bass, 3 


Favorite Airs from W. M. Lutz's Dramatic Legend, * Herne the Hunter,” arranged 
in Two Books, by W. H. Callcott. Solo, 5s.; Duets, 6s. 











BI, WE sinconsvnconsooonen EE SING socsenseveutessvciasnasuseicesniaven 40 
Osborne, G. A, Fantasia... } 3.0 
Coorr, C.. Valse, Her 40 
Ey So esavsssiceveessicee March. Herne the Hunter 26 
Separate Vocal Parts are published. Orchestral Parts Lent for the use of Choral 


Societies. 


London; Foster and Kiyc, 16 Hanover Street, Regent Street, 


Callcott, in Two Books; Solos 5s., — ‘“ 60 
Flute Accompaniment toeach Book ... tee ee eve eve see - 1 0 
Berger (Francesco), Fantasia... or eee tee eve «. 40 
Glover {Charles W.,) “ Night, love, is “creeping” on as ane ove - 3 0 
—_—_—__—_—_—_-——. Gems of the “— oe ove ove vee te ow 3 6 
Osborne (G. A.), Fantasia ziti ove ose oe ovo ove ee OO 
Richards (B.), ‘t Those withered flow es med ove oo = owe BO 
ne Fantasia ee ove ose ove eee eee ow 40 
Schulthes (Wilhelm), Romanesca. eee eve ° ee eee 3 OO 
———__—__-—__—__ Intermezzo we ovo oe ove ove ove «. 3 @ 
Trekell (J. Theodore), Fantasia oe ose eee oe awe 4 0 
—————_————— “ Lovely, loving, and iielov ed. * eee obs _ a =. 
ee Night, love, i is creeping” ... dn one wt € 
a egg * Love's Triumph,” arranged by C, Coote (IUustrated) és ow. 40 

Ise, ditto ditto (Illustrated ) ove o- 40 
Galop, — ditto (Illustrated) eve we 4 0 
The Page Polka, dit ditto (Illustratea) var ow 3 0 
Grand Selection for Military Band, by C. Godfrey, Senr. ... see eee 1S 











NEW OPERA. 


LOVEH’S TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 
No. Price 
Overture... a ee 2) 
1. Introduction and C horus, “ ‘Hither, hither, hastenall” <..  ... a 2 6 
2. Duet, ‘* My poor young friend.” Two Tenors ove * ove ow 3 O 
3. Romanza, * Though all too poor. Tenor... +s ove . ws 2 6 
3a. Romanza (Transposed) oo eee ow 2 6 
4. Chorus and Solo, * Long life to her Highness.” Sop eae: S 
5. Ballet, “* Romanesca” * - 26 
6. Trio, cA simple Cymon. on * Soprano and two ‘Tenors 5 0 
1 Quartet and Chorus, “ Mount and aw: go r — Contralto, ‘and two 
Tenors ... ooo eee ove wo 5 @ 
8 Aria, “ Patience! prudence! iy Tenor . oes oe eee one - 3 6 
9. Air, “ Wayward fortune.” Bass bes ms sid pan eee oo 2 6 
10. Finale, “Help,help!"” —... eos o0t ove ove ove ooo oe 6 0 
ACT II. 
10}. Introduction .. asp deo nes ae ae 
11. Rondo, “I'ma model page.  Contralto ise UE es oe 
12. Trio, “ Welcome, welcome." Contralto and two Basses ace ose eee 
13. Grand Scena, “O rank thou hast thy shackles.” Soprano eee 


13a. Air from Scena, * Now, ‘tis not a vision, Soprano .., eee one eco 
14. Duet, ‘As ina dream I wander.” Sopranoand Tenor... ese eee 
15. Finale, ‘* We are glad to see" (Complete) Pe ee an TT eee 
*15a. Part Song, “SCIQFIG- COE WISOMM VIDE” sco utente tte meet 


bo BW cob CI Coa tS 
@cococooacso 


ACT III. 
16. Introduction and Alr, “I have brought my meen.” Bass... eee 
17. Ballad, * Those withered flowers.” Soprano .. ove ove ove ove 


18, Duo, é To the secret.” Soprano and Tenor ... ave oon ove eee 
19, Ballad, * Lovely, loving, and beloved.” Bass nit oe ns ose 
19a. Ballad’ (‘Transposed) * 

20. Sestetto, ny mystery shrouded " Soprano, Contraito, Tenor, and three 


Hcwnwnse tod Pm wes 
coo27eso ARWQSAaA 


Basse oe eee eee 
21. Recit. and “Air, “ Night, love, is ereepins.” Tenor . eco weet 
21a. Air (Transposed) ... te eee on 
22. Duet, ‘ Hear me, I must speak. ” * Soprano and Tenor ove ove ove 
23. Finale, “All to the ball” . ove wae pe ee 


* Renae Vocal Parts are published. 


PIANOFORTE ARRANGEMENTS. 
Favourite Airs from Wallace's Opera, Love's sepia ane ted W. H. 





Other Arrangements in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 


NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers, 


| Seo D'ANNETTA’S NEW DANCE 
Bt 


Characteristically Illustrated. 








MUBIO 


s.d. 
* The Lily of the Thames Quadrille,” with cornet accompaniment... ow 4 0 
“ What Next Quadrilles " (Robin's Last), with cornet accompaniment oo. 4 0 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums ow 3 0 
3 0 


“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. ove 
London: Duncan Davison & Co., 244 Regent Strect, W. 





MR, AUGUSTUS GREVILLE'S NEW BALLAD. 


HEN FIRST THEY MET. Price 2s. 6d. As 
sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compostiticns of the day. 


JEWELL & Co., 104 Great Russell Street, British Museum. 
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CHAPPELL & COS, 


PIANOFORTES AND HARMONIUMS. 
HAPPELL ané CO..S NEW ROOMS contain Piano- 


fortes by every celebrated maker, and form a collection unequalled by that of 
any other Establishment. 

‘The Instruments are classified in the following manner :— 

Room No. 1.—Pianofurtes of every description, from Ten to Thirty-five guineas. 

Room No. 2.—Pianofortes from Thirty-five to Sixty guineas. 

Room No. 3.—Pianofortes from Sixty to One Hundred guineas and upwards; also, 
Harmoniums of the best kinds. 

Room No, 4.—Harmoniums of every description, from Six to Sixty guineas and 
upward’s. 
~ Rooms: Nos. 5, 6, 7, and 8 are appropriated to Pianofortes and Harmoninms for Hire. 

Purchasers have thus the opportunity of hearing, side by side, Pianofortes by every 
recognised maker, and of forming a far more correct judginent of their various merits 
than can possibly be obtained by visiting the different factories, the accoustic properties 
of which necessarily differ greatly, and frequently deceive the ear even of the most 
skilful. 

The superiority of tone of Alexandre's Harmoniums is too well established to need 
any comment ; but, besides the Prize Medal, the Jury award was accorded to them 
for “novelty of construction of Harmoniums, cheapness, combined with excellence of 
manufacture and fine quality of tone.” 

An immense assortment may be seen suitable to the Sehoolroom, Church, or 
Drawing-room, ranging in price from Five to One Hundred Guineas, 

Any instrument may be exchanged within six months of the date of purchase should 
it fail to give entire satisfaction. 

A perteetly new Pianoforte or Harmonium may be hired, if taken for twelve months 
certain. 


HAPPELL & CO.’S TEN-GUINEA PIANOFORTE. 
—This instrament has a compass of Four Octaves, suflicient for accompanying 

the voice, the study of composition, the practice and perfurmance of exercises, and 
such classical works as Bach's preludes and fugues, 


MHE ALEXANDRE SERAPHINA ANGELICA.— 

This charming little instrument is played with one hand, by means of a 
keyboard, like the Harmonium, and has a compass of Three Octaves, including the 
semitones. It can be rested on the knees or on a table, the wind being supplied by 
the left hand ; or it can be played with both hands, and the wind supplied by the foot, 
with the assistance of the new Patent Box. Price £5 5s.; with the Patent Box, £5 
lis. 6d. 


\HAPPELL’S FOREIGN PIANINO.—A very elegant 
Pianoforte, of small size, but with the full compass, check action, and perfect 
touch, admirably adapted to small rooms, yachts, boudoirs, &e. Excellent for 
keeping in tune, and the cheapest Pianoforte with check action yet made, Price 25 
guineas in mahogany, 26 guineas in rosewood or walnut ; ditto, with ornamental fret, 
27 guineas. Height, 3ft. 4in. 


7 1 

YHAPPELL’S ENGLISH MODEL COTTAGE 

PIANOFO«TE.—To amateurs preferring the pure English tone of the 
Broadwood and Collard quality, the English Model will be found the most pertectly 
satisfactory instrument at a moderate price. The action is of the same simple 
description as the above makers’, and therefore especially adapted to the country, 
where the more complicated actions are objectionable to the taners. In clegant 
rosewood case, with full fret, similar in all respects to other instruments at 50 guineas, 
price 35 guineas; in best walnut (similar to other 60-guinea instruments), 40 guineas. 


’ Tv \g 
HAPPELL’S FOREIGN MODEL PIANOFORTE, 
price 50 guineas in rosewood ; or in walnut, 60 guineas, This Instrument has 
‘Lhree Strings and the fullest grand compass of Seven Octaves, It is strengthened hy 
every possible means to endure the greatest amount of wear, and to stand perfectly in 
any climate. The workmanship is of the best description ; the tone is round, full, and 
rich; and the power equal to that of a Bichord Grand, The touch is elastic, and the 
repetition very rapid. No pianoforte, in all respects comparable, has hitherto been 
made in England at the same price. Every instrument .will be warranted, and (i 
desired) exchanged within six months of the purchase. 


NR patel nee PIANOFORTES & HARMONIUMS, 
h 



































—ALEX ANDRE HARMONIUMS and PIANOFORTES of every description, 
nearly as good as new, at greatly reduced prices. Secondhand Instruments of every 
description, and in great variety, by Broadwood, Cullard, Erard, Chappell, Kirkman, 


&e, 





LEXANDRE DRAWING-ROOM 
HARMONIUMS. 

No. 1. Three Stops, percussion action, additional blower, and in rosewood case 25 gs. 

No. 2. Eight stops, percussion action, additional blower, and in rosewood case 35 gs. 

No. 3, Sixteen stops, percussion action, additional blower, voix céleste, &. 60 gs. 


CoA7* se" = ORTENTAL MODEL 
} PIANOFORTES., 
No. 1. 
= Size, 4ft. 3in, by 2ft. lin. ; height, 3ft. 10in. Compass, 6 seven-eights oct. C to A. 
Neat case, with square fall, Price 35 guineas. 
Yo. 2 





No, 2. 
Size, 4ft. din. by 2ft. 3in.; height 4ft. Compass, 6 seven-cights oct. C to A. 
Handsome case. Price 45 gujneas net cash, 

The above Instruments are thoroughly secured, and are constructed of solid 
Mahogany. They are of such excellent manufacture throughout, that they are 
confidently recommended as being admirably adapted for INDIA and for tho 
EASTERN EMPIRE generally. 

The price includes (1) ;packing-cases of tin and wood; (2) A suitable tuning 


hammer or key ; (3) a tuning-fork; (4) some additional strings; (5) a Book on 


Tuning and Preserving the Instrument ; (6) and the carriage to the Docks, 


CHAPPELL & CO., 49 & 50 NEW BOND STREET. 








METZLER & CO.’S 


LIST OF 


NEW AND POPULAR MUSIC 


FOR THE 


PIANOFORTE, 


LUCIEN LAMBERT. 


sd. 
La Peruvienne. Polka de Salon . ° . c, % . - 3 0 
God save the Queen. . . ° . . ° ° - 8 0 
Remembrance (Ombres aimées). Reve . . : . ’ - 8 0 
Marlborough. Fantasia militaire. ° . . . . « 4&4 6 
Warbling Birds. Romanee, facile’ . . . ye gt “eg - 2 6 

MADAME OURY. 
Les Fleurs d’Ecosse. Fantasia on Scotch Airs . eo ce, par AGG 
Jessie the Flower of Dumblane. Fantasia. . . . - 4 0 
Rosalie the Prairie Flower. Impromptu . . ° > . - 4 0 
Danish Hymn. ‘Transcription, facile . . .  e . » 3 0 
DAUSSOIGNE MEHUL. 

Luciolee Romance sans Paroles . . . . ° . - 2 6 
Rigodon. Air de Romeau, facile . . . . ° o -@ (806 
Corinn. Mazurka de Salon : ° ° . ° . - 2 6 





ASCHER. 


Espoir du Coeur. Melodie. ‘ ; : oJ « . » 8 O 
Virginska. Mazurka Elegante. . ° ° ° . - 3 0 
Marche des Amazones, played by the Composer . . . - 40 
BRINLEY RICHARDS. 
Castles in the Air. Scotch Melody. Transcribed . . - 3 0 
H. W. GOODBAN. 

Le Chant des Pecheurs. Barcarolle . . . . . - 8 0 
Moonlight in the Gondola. Nocturne . . . . oo acaeng 
THALBERG. 

Three Melodies of Schubert. Transcribed —. . . . - 40 
“ Die Poste” of Schubert. Transcribed . ‘ . . - 26 


As played by M. Thalberg. 





METZLER & Co.'s 
NEW CATALOGUSB, 
Voeal and Instrumental, 


MAY BE HAD COMPLETE OR SEPARATELY. 
38, 35 & 36 GREAT MARLBOROUGH ST., W. 
AND 
PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16 


o7 
Oly 
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Boosey and Sons’ Publications. 


THE ORGAN. Ee : 
ENRY SMART’S 50 PRELUDES and INTER- 
LUDES for the Organ. Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of MOZART’S 
12th Mass for Pianoforte Solo. Price 3s. 
ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price &s. 


ENRY SMART’S CHORAL BOOK, Containing a 


Selection of the Tunes employed in the English Church, newly harmonised, 
and adapted for Four Voices and Organ. Price 5s. Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


ra Cict 3 | 
OOSEY’S PIANOFORTE CLASSICS, arranged by 
Hunmel, price 2s. each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony, 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 


OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s 
“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of hooks in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 


JY tenet ON MILITARY BANDS, A treatise 


deséribing the charactér and proper employment of every instrument used in 
Reed Bands, by Charleg Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


- aa hae Pal 17T x al “ 
)NGELKE’'S GUIDE FOR COMPOSERS OF 
‘4 INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 

mounted, price 7s. 6d. : 

“ A great sheet in the form of a map, which might be advantageously lung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military.”— 
Athenceum. . 





























OOSEY'’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


OOSEY’S ORCHESTRAL OVERTURES. Edited 


by A. Lamotte. ,#s. each for Large Orchestras, 5s, each for Septec. 





1 Crown Diamonds. . . Auber | 7 Domino Noir . --* Auber 
2 Zampa . ° ’ . + Herold 8 Gazza Ladra . ° + _ Rossini 
3 Zanetta. ° . » Auber 9 Dame Blanche . ° - Boieldieu 
4 Oberon . ° ° . + Weber 10 Masaniello ° ° . Auber 
5 Fra Diavolo . ° . - Auber 11 Part Du Diable . Auber 
6 Der Freischutz. . ° - Weber 12 Guillanme Tell . Rossini 





NEVTIC Ne al . 
OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 
one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 

The Daily News says!—“ There is not one edition (English, German, and French) 
that we have scey from. which, taking all things into account, correctness, clearness, 

elegance, and price, we have derived so much satisfaction as the edition before us.” 


vAT - x val EC 

‘IR HENRY BISHOP'S GLEES—One Penny Eacu. 
b BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Nocictics in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 
Twenty-four GLefs may also be had in ‘Iwo Parts, 1s. each; or in one vol. cloth, 
price 3s. 





Now Ready, 
aK 





1. Chough and crow. 3. Oh, by rivers. 
2. } Where art thou, beam, and 14. Come o'er the the brook, Bessie. 
3. J When the wind blows. 15. The fox jumped over 
4. Foresters, sound the cheerful. 16. The tiger couches in the wood. 
5. Winds whistle cold. 17. Live Henri Quatre. 
6. What shall he have that kill'd. 18. Allegiance we swear, 
7. Come, thou monarch of the vine. 19. Daughter of error, 
&. Blow, gentle gales. 20. Now to the forest we repair, 
9. Hark ! Apollo strikes the lyre. 21. Hail to the chief. 
10. ) Now tramp o’er moss and fell, 22. Stay, prythee stay. 
11. J Fill, boys, and drink about. 23. Good night. i 
2. Who is Sylvia? what is she? 24. When wearied wretches 


The two double numbers, containing two Glees, Twopence. 
Boosty & Sons, Holles Street. 





ASHDOWN AND PARRY’S 


RECENT PUBLICATIONS 
THE ORGAN. 


Published this day, 


THREE ANDANTES 


Yntended for Introductory or Biddle Voluntaries. 


Composed and Dedicated to his friend, W. T. BEST, 


HENRY SMART, 


Price Three Shillings each. 


TWO PIECES, 
J. BAPTISTE CALKIN. 


No. 1. MINUET AND TRIO | No. 2. ANDANTE. 
Price Two Shillings each. 


Lefebure Wely’s 
Compositions, 


EDITED BY 


Mr. WILLIAM REA. 














No. Price. 
1. Grand Offertoire in B flat a one ae vee ve 4 0 
2. Do. af ee a a aa 
3. Do. a we ka bes . ide 4 0 
4, Do. » G wae a sy aa Fis 5 0 
5. Do. Pr. ies oes wt ai wat 30 
6. Do. le sve tee ; “e oe 5 0 
7. Three Andantes aus bg as coe ‘ 3 0 
8. Cantabile, Largo and Andante ... ese ee 6 “ 3 0 
9. Offertoire in G minor ... aK ir bas san 3 0 

| 10. Fugue in D minor ee oe ane sx oye eee 2 6 

14. Funeral March ... a 5 ave ae oe8 eee & 0 


Printed by HENDER*ON, Rait, and Fenton, at No, 13, Winsley Street, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by Witttam Duncan Davison, at the Oilice 244 Regent Street.—Saturday, January31, 1863, 


To be continued. 
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